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National Art Education Association

Happy 2009! I hope your New Year is off to a great start! 
As we look forward to another year together, the 
future looks bright for the National Art Education 

Association. I hope you are as optimistic as I am about the direc-
tion in which we are moving. The new NAEA website is awesome 
and—if you haven’t visited it yet—I urge you to do so at www.
arteducators.org. I think you are in for a pleasant surprise! Visit 
often and participate in the development of our virtual commu-
nity of practice as new phases will continue to be introduced over 
the months ahead.
Over the past year and a half, I have written a lot about change 
in this column. I have communicated with you about the many 
positive changes that are taking place within our Association. 
We are now at another milestone. Dr. Reeve and the head-
quarters staff have done due diligence in making sure that 
the Association’s infrastructure is in order and ready for us to 
proceed to the next level. As I’ve mentioned in an earlier column, 
our goal is to double our membership in the next few years.

I’m sure there are some of you who are 
wondering how in the world we can grow 
when the economy is doing poorly and so 
many people in our country are out of work. 
Well, for $50, NAEA is still the best bang for 
your buck. Our dues have not changed in 
16 years, and the staff continues to look for 
creative ways to increase member benefits 
without raising membership dues.
There is something about a New Year that 
gives me a feeling of renewal and hope for 
a better tomorrow. In this New Year, I hope 
you will resolve to become more involved in 
your state and or national organization. Run 

for office, write a grant … make a donation to the Foundation. 
Make it your personal mission to mentor a young art teacher or 
start a National Art Honor Society at your school. Sponsor an art 
education student or fellow art teacher and help find funding for 
him or her to attend the National Convention. Invite others to 
become a member of our Association. (You don’t HAVE to be an 
art educator to join NAEA. Anyone who cares about art educa-
tion is welcome!)
And speaking of this year’s Convention in Minneapolis on 
April 17-21 … it is going to be another great one! Kathy 
Grundei and her local committee are going all out to make this 
our best convention ever! Exhibitors’ participation is at an all 
time high and member registrations are rolling in. I hope you are 
making arrangements now to attend. April will be here before we 
know it.
We continue to find ways to advance our mission through a 
variety of venues. From collaborating with other professional arts 
and education organizations and meeting with state and national 

leaders to strategically pursue corporate partnerships, your 
Executive Director and Board of Directors are working hard to 
raise the bar. We are pleased that the January-February edition of 
Principal—the journal for the National Association of Elementary 
School Principals (NAESP)—is devoted to the arts in education. 

This is just one example of how 
we are deepening the knowledge 
and understanding of the value 
of arts education among princi-
pals and other school leaders. I 
would encourage elementary and 
middle level art teachers to take 
this opportunity to talk with your 
principal about the value and 
importance of quality arts educa-
tion programs in your school.
Yes, it’s a new year and there is 
change in the air. We have a new 
president who has promised a 

change in the status quo. President Obama has pledged to make 
education a priority and is a strong supporter of arts education in 
our nation’s schools. I am optimistic that NAEA’s visibility at the 
national level will continue to soar. The future looks bright for art 
educators and their students.
I hope 2009 brings you peace and happiness and I look forward 
to seeing you in Minneapolis in April. Thanks for all you continue 
to do to provide quality visual arts instruction for our nation’s 
students! n

F R O M  T H E  P R E S I D E N T

The Future According to Us
Run for office, write a grant … make a donation 
to the Foundation. Make it your personal 
mission to mentor a young art teacher or start 
a National Art Honor Society at your school. 
Sponsor an art education student or fellow art 
teacher and help find funding for him or her to 
attend the National Convention.

Bonnie B. Rushlow, President  
Middle Tennessee State University, 
Department of Art–Box 25, Murfreesboro, 
TN 37132. 615-904-8085, fax: 615-898-2254, 
brushlow@mtsu.edu
Elect: Barry Shauck, College of Fine Arts, 
School of Visual Arts, Boston University. 
617-353-3373; fax 617-353-7217; bshauck@
bu.edu

Your Vote Counts!
 Look for the envelope marked 

“NAEA Board of Directors 
Election Ballot Enclosed.”  

Ballots must be postmarked  
by February 27. 

The mission of 
the National 

Art Education 
Association  is 

to promote 
art education 

through 
professional 

development, 
service, 

advancement of 
knowledge, and 

leadership.

Washington/Baltimore 2010 NAEA National Convention

The 2010 NAEA National Convention will be held on April 
14-18, 2010 in Baltimore rather than Washington, as had 

originally been planned.
NAEA’s National Convention has grown to the extent that the 
Washington Hilton can no longer accommodate our expan-
sive meeting space requirements and exhibit hall needs. In 
addition, the Washington Hilton is slated to undergo significant 
renovations in 2009 which may have a drastic impact on space 
available for NAEA’s National Convention. It became increas-
ingly clear that execution of the 2010 National Convention 
was going to require creativity and careful planning!
The decision was reached to relocate the 2010 National 
Convention from Washington, DC to Baltimore, MD. This slight 
shift up the eastern seaboard should result in a more smoothly 
run Convention, with plenty to see and do, and most impor-
tantly, plenty of room! A few events may still take place in 
Washington, only a brief train ride away.

The Hilton Baltimore, a brand-new hotel with over 600 sleeping 
rooms, is our Convention Headquarters hotel. It is connected 
to the Baltimore Convention Center—where Convention daily 
events will be held—and is located adjacent to Camden Yards, 
home of the Baltimore Orioles.
Baltimore is noted as one of the top 25 big cities for the arts by 
American Style magazine. In addition to the Inner Harbor—an 
eclectic mix of boutiques, shops and restaurants on the 
water—Baltimore is home to the Baltimore Museum of Art, the 
American Visionary Art Museum, and the Walters Art Museum. 
Noted as one of the most “walkable” cities, Baltimore provides 
a refreshing and unique blend of culture, music, sights, and 
sounds!

Westward to Seattle!
Seattle, Washington has been chosen as the site of the 2011 
NAEA National Convention. The dates are March 18-22, 2011.

2010
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In the early 1980s, a small ad agency opened in 
Minneapolis, named Fallon McElligott & Rice. They 
took on small clients at first, the better to do some of the 

most brilliant and outrageous advertising in America. Back 
then, before they became the global ad giant they are now, one 
of their projects was a print ad campaign for a local public 
speaking coach. One of the ads featured a full-page visual—a 
wilderness ridgetop perspective on an overcast day, looking 
out over forested hills stretching into the distance, with a slight 
break in the clouds allowing a single ray of sunshine to reach a 
valley floor. The headline read: “Anyone doubting the concept 
of eternity has never had to give a 5-minute speech.”
Our “year of seeing dangerously” will continue when we gather in 
Minneapolis in April for our annual National Convention and—
while we all have our moments—I doubt that any of the speeches and 
presentations will seem to last an eternity, because provocation and 
inspiration will be the order of each day.
Consider several featured presenters:

Kay WalkingStick, a painter whose juxtaposition of the physical 
and the cultural, of body and earth, provides a fascinating model 
for balancing multiple perspectives in our lives as art educators.
Eric Jensen, whose 2001 book, Arts with the Brain in Mind, makes 
a powerful statement about the educational importance of the 
arts as both aesthetic pursuit as well as an engine of intellectual 
development.

We are also introducing two new Synergy Sessions:
Judy Chicago—whose entire artistic life has been an experience in 
“seeing dangerously,” and never more so than in her still-provoc-
ative work, The Dinner Party—will present the conceptualization 
and evolution of a comprehensive curriculum resulting from a 
collaborative effort.
Mark Bradford, a featured Art:21 artist, who “…transforms mate-
rials scavenged from the street into wall-sized collages and instal-
lations that respond to the impromptu networks … that emerge 
within a city” and that challenge us to be more mindful.

These presenters—and so many more of our distinguished colleagues 
who will be presenting the latest in research, issues, and trends—
represent a cast of the diversity of ideas and perspectives that you will 
be able to tap into during our 5 days in Minneapolis. In fact, they are 
representative of the wide range of expertise and resources that are 
available to you at any time, in any location, as our virtual commu-
nity develops and evolves.
But in Minneapolis, we will step into our community in real time, 
as several thousand of us come together to share ideas and experi-
ences—and to gain new understanding through the many learning 
formats presented. There will be the reports on promising initiatives 
from every corner of our country, including a preview of the release 
of the 2008 NAEP Report on arts education … and there are the 
heated conversations, late-night debates, back-of-the-napkin brain-
storming, and hands-on workshops … the off-site tours … the expo 
hall filled with exhibitors and their new product samples….  
It is a great palette of inspiration for our work over the next year!
This year’s convention theme— “A landscape for 21st century 
learning” —is a dangerous concept in its own right. Why? Because 
it represents the flag we’re planting in the larger landscape of 
teaching, leading, and learning in the 21st century. Our cause is not 
just the elevation of art education as a profession and field—it is the 
elevation of all education and human development as an aspiration 
that gives meaning to our value as art educators in today’s world.
True to our mission, NAEA is the voice of our nation’s art educators 
and we have begun preliminary work with the Obama administration 
and the appointed U.S. Secretary of Education Arne Duncan, in being 
certain our voice is heard. This new administration represents change 
and makes very explicit that our responsibility as educators is not just 
to look backwards to make sure that no child is left behind, but to 

look forward to ensure that all children and youth are given the intel-
lectual tools and stimulation that will allow them to rise up and grow 
to reach their potential as members of American society.

This is not a simple charge, either to propose or implement. The 
economy is unstable at best. Budgets are being slashed. Positions are 
being reduced. Subjects are being dropped. If our charge of advancing 
art education and ensuring its rightful place in the central curricula 
has been challenging in the best of times, it is perhaps truly daunting 
under these circumstances. That is why I believe the educational 
philosophy emerging from the Obama administration, and its view 
on what is needed for us to succeed as a nation and as a people in the 
21st century, presents an extraordinary window of opportunity.
But as art educators, if we are going to take advantage of this oppor-
tunity, we must accept the responsibility by working together in 
new and different ways, bringing our best minds to the bigger tables 
and generating dynamic initiatives in both research and practice—
at every level, from local to state to national—that will move our 
mission forward.
That is why events like the National Convention that create syner-
gistic opportunities are so important. The magic of a serendipitous 
gathering in a hallway or a restaurant, where a chance remark starts a 
conversation that can ignite a movement, is what nourishes the work 
we are called to do. 
What’s more, it is only in this gathering of so many of us that these 
potential movements, and all the many initiatives that go into 
driving them, can be seen most clearly—and grasped most securely. 
There is an energy generated in this great meeting of minds and 
hearts that cannot be replicated in any other way.
And that reminds me of another terrific print ad campaign to come 
out of the young Fallon McElligott & Rice offices in Minneapolis 
back in the mid-1980s. This one was a trade campaign for Rolling 
Stone magazine. There were two pictures side by side. One was placed 
under the word “Perception” and it portrayed images of a long-haired 
hippie, a psychedelic VW microbus, and a plate of (hash) brownies. 
The other was under the word “Reality,” and showed images of a 
yuppie, a sports car, and a pint of Häagen-Dazs.
This particular campaign made the “perception : reality” juxtaposi-
tion an enduring cultural artifact. While I have personally analyzed 
the data from convention evaluations and member needs assess-
ments, I can only imagine your perception of the annual convention 
and NAEA. But I know the reality is that our convention, like our 
Association, is evolving—becoming more diverse, more adventurous, 
more stimulating, and more flexible—ready to meet the opportuni-
ties and responsibilities as we live in our moment! I encourage you to 
join us in April and help create an even more powerful reality—for 
yourself, and for the critical work that we do together in developing 
the human potential of our nation’s next generation. Wishing you a 
vibrant and creative 2009! See you in Minneapolis! n

Cleansing the Palette
F r o m  the    E x ecutive        D irect     o r

Deborah B. Reeve, EdD 
Executive Director
NAEA, 1916 Association Drive, 
Reston, VA 20191-1590  
Dreeve@arteducators.org

That is why events like the National Convention that 
create synergistic opportunities are so important. 
The magic of a serendipitous gathering in a hallway 
or a restaurant, where a chance remark starts a 
conversation that can ignite a movement, is what 
nourishes the work we are called to do. 

Request for NAEA 
Support of a Resolution 
Calling for the End of 
Race-Based Mascots in 
Educational Institutions
Elizabeth Delacruz, Associate Professor of 
Art Education, University of Illinois, Urbana-
Champaign, edelacru@illinois.edu

In May of 2003 Art Education published a 
paper I wrote, entitled “Racism American 
Style and Resistance to Change: Art 

Education’s Role in the Indian Mascot Issue.” 
In that paper, I considered my own privileged 
white upbringing, public schooling, and love 
of Indian lore as a child; my subsequent atten-
dance at two distinguished universities that 
use Indian mascots (Florida State University 
and the University of Illinois at Urbana-
Champaign); and my general complacency 
about the issue prior to meeting a former 
UI student and member of the Spokane 
Nation, Charlene Teters. Charlene talked 
about the impact of Indian Mascots on her 
children, prompting me to do some research 
on the issue on my own. Widespread Anglo 
appropriations of Native American imagery 
and customs for entertainment purposes or 
self-aggrandizement, including the creation 
of Indian mascots in sports teams and school 
logos, is a destructive and utterly indefen-
sible racist practice that deeply hurts Native 
Americans and their children. I thought about 
my own children, about all the children I had 
taught over my many years of teaching, and 
my commitments to multicultural art educa-
tion and social justice.
In that 2003 article, I asked art educators to 
help put an end to this practice. It just made 
sense to me that we should do this—as multi-
cultural educators, experts about the power 
of imagery, and professionals invested in the 
well-being of children. Since that time, I have 
talked to many individuals in NAEA about 
this issue. Without hesitation, the Women’s 
Caucus, the Social Theory Caucus, the Early 
Childhood affiliate, and countless individuals 
have endorsed this resolution calling for 
an end to support of race-based mascots. 
My good friend Mac Goodwin, President 
of NAEA at about that same time, told me 
how to move this resolution forward in the 
organization. But honestly, I was never quite 
savvy enough to navigate the NAEA gover-
nance structure to get this resolution beyond 
a handful of like-minded souls. Finally, I 
recently floated the resolution on the Higher 
Education listserv and received enthusiastic 
endorsements both on the listserv and 
privately by e-mail. Additionally, with greatest 
thoughtfulness and generosity, Melody 
Milbrandt and Deborah Reeve have patiently 
explained to me how the NAEA governance 
system works.
This resolution is as simply written and 
unambiguous as possible, adapted from 
countless similar resolutions already passed 
by esteemed professional scholarly organi-
zations, coalitions, civil rights groups, state 
boards of education, health care providers, 
and tribal councils. My goal then, here and 
now, is to promote passage of this resolu-
tion by NAEA. By publishing this resolution 
in the NAEA News, I hope to generate enough 
support for passage by the membership and 
ultimately by the Board of Directors of NAEA. 
n

To view the full resolution, including a list 
of other organizations that have supported 
similar resolutions, please visit http://www.
arteducators.org/news. Please e-mail your 
comments regarding this proposed resolution 
to Melody Milbrandt at milbrandt@gsu.edu

In NAEA’s effort to go green, the list of sessions that formerly came to you in an 
extra edition of NAEA News is now presented in digital format, with complete 
descriptions of over 1,000 educational sessions and hands-on workshops. To 
view the 2009 NAEA National Convention Schedule, visit www.arteducators.
org/Convention.
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NAEA’s organizational transformation work 
began in 2007 and one of the early challenges 
clearly expressed during the convention in 
New York City was the critical need to study 
the structure of the NAEA Delegates 
Assembly. The purpose for such a close look 
was born out of the need to enhance the 
organizational value of the contributions of 
time and intellectual capital contributed by 
many NAEA Leaders, Delegates, Issues Group 
Chairs, and members.
To address this challenge, the NAEA Vice 
Presidents—who, as designated by the NAEA 
Constitution/Bylaws, act as the Coordinating 
Board of the Delegates Assembly—challenged 
the 2008 Delegates to rethink their individual 
and collective roles by moving from a body 
recommending various and at times disparate 
resolutions and motions to one of focused 
attention to beliefs about issues pertinent to 
our profession and to our field of visual arts 
education.
Under the leadership of President Bonnie 
Rushlow, the guidance of Executive Director 
Dr. Deborah Reeve, and the efforts of our 
preceding Vice Presidents, the work of the 
Delegates Assembly is being reoriented with 
a focus that leads to the development of an 
NAEA Platform that will serve as NAEA’s 
official position on pertinent issues identified 
by our membership.
While most professional membership orga-
nizations have an official Platform that puts 
forth the beliefs and views of the membership, 
this has generally been a void for NAEA with 
the exception of a few Resolutions that have 
been proposed and passed by the Delegates 
Assembly over the years.
Position statements that illuminate salient 
issues will clarify and reflect the beliefs of 

the membership—what we as a profession 
are willing to stand on or for in advancing 
NAEA’s mission. As the Coordinating Body of 
the Delegates Assembly, the Vice Presidents 
continue to move this important work 
forward.

Both a Process and a Product
While the charge of the Delegates Assembly is 
clearly outlined in NAEA’s Constitution and 
ByLaws, the process for building a Platform is 
new to NAEA. Evolving through thoughtful 
and intentional steps, the preliminary process 
includes multiple ways of identifying issues 
working through NAEA Divisions, Issues 
Groups, and State Association leaders; 
building consensus on issues as they emerge; 
and crafting succinctly written position state-
ments that members weigh in on and can 
embrace.
While new pathways are being forged to 
ensure a process for the development and 
sustainability of an NAEA Platform, this 
effort is a work in progress that officially 
began during the 2008 Delegates Assembly 
in New Orleans. Delegates spent time in 
mixed groups, identifying and discussing 
salient issues for the profession and the field 
that were categorized under the following 
broad categories: Students, Art Educators, 
Relationships, Curriculum and Instruction, 
and Assessment. Deep conversations gener-
ated further ideation that continued through 
the summer regional conferences.

Developing a Platform Working Group
Facilitated by the Vice Presidents, Delegates 
Assembly and Issues Groups initially identi-
fied topics and issues. However, it is recog-
nized that the work of developing purposeful 
statements requires a broad 
scope and focused writing, 
which will become the charge 
of the Platform Working Group. 
The Working Group will include 
Division Director-Elects who 
will represent their respective 
divisions as well as secure input 
from Issues Groups and ensure 
institutional memory for future 
cycles of statement writing.

Developing Themes
As this new work of developing both process 
and product unfolds, this first effort of the 
Platform Working Group will begin by 
drafting a few quality statements that are 
salient and concise, drawn from three of the 
six broad categories. The framework will 
include:
Name of the Category:

(a)	Understanding of the category
(b)	One statement for the category that artic-

ulates NAEA’s beliefs
(c)	List of possible other 

topics for consideration 
that require a position 
statement (drawn from 
the documents gener-
ated this year as well as 
continued generation of 
topics)

The Road Ahead
Next steps include the creation of the 
Platform Working Group that will begin 
the writing process leading to the first set 
of draft position statements. NAEA Board 
Members, Delegates, and Issues Group 
Chairs will receive drafts for review prior to 
the meeting of the 2009 Delegates Assembly 
in Minneapolis. Each statement will be 

presented during the Assembly 
for discussion and recommended 
action to the NAEA Board of 
Directors.

The End in Mind
Questions abound as to what the 
statements will ‘look’ like, how 
members will use them, and how 
we can ensure that any and all issues 
are identified and recommended 
for inclusion in the NAEA Platform. 

As NAEA continues its transformation to 
a learning organization, we are perusing 
other professional association Platforms as a 
resource while developing our own version 
of a Platform that will provide guidance to 
members, other educators, policymakers, 
the public, and the media on issues that are 
critical to the field of art education and our 
profession as art educators. Our test will be 
just that—will these statements be concise, 
visually engaging, and relevant to practicing 
professionals?

We believe this 
new and exciting 
work of the NAEA 
Delegates Assembly 
will advance our 
mission and support 
members and future 
members.
Other work of the 
Delegates Assembly 
includes “…review 
amendments to 
the Constitution 
and Bylaws and 

recommend action to the Board; review the 
fiscal responsibility of the membership with 
recommendations for any changes in dues 
structure to made by the NAEA Board; serve 
as the liaison between the NAEA Board and 
the State/Province Associations; recom-
mend regional boundaries or additional 
Divisions for the Association; and review the 
Association Policy Manual on a regular basis 
with a biennial report to the NAEA Board.” n

Delegates Assembly shall be composed of 
the presidents or elected representatives of 
each state/province art education associa-
tion. Affiliated group representation, without 
vote, may be accommodated in the Delegates 
Assembly. Delegates must be officially registered 
with NAEA by November 30. For further infor-
mation, contact states@arteducators.org

Visit NAEA’s Governance page:  
www.arteducators.org/governance

All Delegates Assembly photographs  
© 2008 Brad Edelman.

Critically important to our mission in today’s rapidly changing educational 
environment is the charge of the NAEA Delegates Assembly to “… be a recom-
mending body for legislative and policy matters for the Association…” and 

to “…study and recommend, through plans, reports or resolutions to the NAEA Board, 
issues pertinent to the membership of NAEA and the profession at large.”

It shall be our intent to 
communicate our beliefs to the 
organized teaching profession and  
to the community-at-large, to 
strengthen the position of visual arts 
as a discipline in the schools, and to 
affect positively the role of art 
education in the culture. 

(from the NAEA Preamble to the Constitution)

InCITE / InSIGHT / InSITE: Journal of Social Theory in Art Education—The First 25 Years
Karen Keifer-Boyd, Michael J. Emme, and jan jagodzinski, Editors

This unique anthology celebrates and critiques a quarter of a century of social theory in art education 
for significance to issues in the 21st century. Journal authors have often looked into cultural anthropology, 
political science, psychoanalysis, and other disciplines to theorize perspectives concerning art and its 
powerful integration into the fabric of society as visual culture. 
The concepts of InCITE, InSIGHT, and InSITE frame the question “What is Social Theory?” in discussions 
of how journal authors have defined social theory in art education practice, and in projections of future 
perspectives in the field. Included is a CD-ROM of reprints from the first 25 years of articles in the Journal of 
Social Theory in Art Education, in which authors define and discuss social theory in art education practice 
over the past quarter century.  An art education theory and philosophy text for both undergraduate and 
graduate students, and a valuable resource for graduate students working in social justice areas.
Item. No. 303. 192 pp, plus CD. ISBN No. 978-1-890160-41-8
Nonmember Price: $34 plus S/H. NAEA Members $27 plus S/H

Call 800-299-8321, or see www.arteducators.org/store

State 
Presidents

If you have not yet sent notification 
of your delegates to Delegates 
Assembly, please send them to 
states@arteducators.org.

2009 NAEA Delegates Assembly:  
Minding Our Mission by Advancing Art Education
Adapted from the written report presented to the NAEA Board of Directors during the November meeting  
by NAEA Vice Presidents Dennis Inhulsen, Larry Barnfield, Myrna Clark, and Deb Greh.

New NAEA Resource!
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Oklahoma: Oklahoma’s 2009 theme is 
‘Releasing the Power of Art.’ OAEA started a 
new 2-year term at our Fall Conference with 27 
board members. The Board is working hard to 
improve our communication through the Web, 
publications, and special materials. Our annual 
state high school juried exhibit, Young Talent in 
Oklahoma, has gone digital! YAM is strong with 
increased exhibiting. We are proud of our state 
Teachers of the Year educators and look forward 
to celebrating their excellence in Minneapolis.

Oklahoma Board

Minnesota: Art Educators of Minnesota 
enjoyed “Media Madness in Art Education” at 
the Fall Conference held November 7 and 8 at St. 
Cloud State University. We were honored to have 
two fantastic, informative keynote speakers, Dr. 
Jason Ohler and Dr. Cris Guenter, who covered 
topics of Digital Storytelling, Web 2.0 and 
Web “2.1,” the importance of the Internet as a 
communication tool for today’s students, and the 
possibilities of technology for the art classroom.
That Friday evening at the Paramount Theater 
and Arts Center, AEM celebrated the passage 
of the Minnesota Clean Water and Heritage 
constitutional amendment during the reception 
of the membership exhibit, “Flora, Fauna and 
Everything Great about Minnesota.” Artist and 
musician Doug Wood provided a free concert 
and the Paramount offered hands-on workshops 
ranging from glass-fusing to card-weaving.

Kansas: The KAEA Fall Conference was 
held October 2-4, in Lawrence, Kansas. 
Nearly 300 college art students and art 
teachers from all over the state enjoyed 
three days of workshops in three different 
locations in the city of Lawrence. The 
keynote speaker for the 2008 Conference 
was Marilyn Stokstad, who spoke at the 
Friday evening banquet dinner. Stokstad 
is a nationally known author of many 
art history books, including Art History, 

which is one of the most widely used texts on the 
subject. The Fall 2009 Conference will be held in 
Hutchinson, Kansas, and will feature as the main 
speaker, Daniel Pink.

Indiana: Past President Leah Morgan, 
President Connie McClure, and future 
President-Elect Brad Venable attended 
the Indiana Fall Conference “Windows to 
Our World: Past, Present, and Future.” The 
conference was held at the French Lick Springs 
Historic Hotel in southern Indiana. This 
classic resort hotel established in 1845 has just 
recently been completely restored to its original 
grandeur. NAEA President Bonnie Rushlow 
attended the conference and addressed the 
membership as the keynote speaker, in addition 
to presenting her Crayola collectibles at the 
opening reception. Other speakers included 
Enid Zimmerman, who spoke on “Empowering 
Art Teachers to be Leaders” and Phil Beaver, 
retired Indiana art educator and “world famous 
quilter” featured on HGTV. Members dressed in 

period attire of the Roaring Twenties and danced 
to swing music at the “Flamingo Fling” following 
the Awards Banquet.

Iowa: The Art Educators of Iowa held their 
annual Fall Conference in Dubuque October 
3-5. Most of the conference was held at Clark 
College, with some events at the local Holiday 
Inn. A local art teacher, Ellen Henkels, was the 
Conference Coordinator. Ellen 
did a fabulous job of arranging an 
authentic experience of Dubuque, 
which is located on the Mississippi 
and is one of the most historic cities 
in Iowa. She arranged a gallery hop 
in the evening that took us to see 
many local artists, and we viewed 
amazing architecture along the way.
The keynote speaker was Diane 
Franken, the Executive Director of the Iowa 
Alliance for Arts Education. Her presenta-
tion helped articulate how to organize parents 
and supporters of the arts to be advocates for 
you, and different ways to determine if you are 
presenting yourself as a professional.
Six awards were handed out at the Awards 
Banquet. Cynthia Spears is the Outstanding 
Elementary Art Educator, and Maggie Harlow-
Vogt is the Outstanding Secondary Art Educator. 
The award for Distinguished Service within the 
Organization went to David Pratt. The Retired 

Art Educator Award was presented to Shirley 
Pfeiffer, and Janiece Kinzle is the first to receive 
our new award for an Art Teacher Working with 
Special Needs Students. The Outstanding Art 
Educator of the Year is Christine Noel. 
Next year’s conference, “Art—A Passport to 
Understanding,” will be October 2-4 in Cedar 
Falls. Watch www.artedia.org for details: 

Nebraska: In Nebraska, the NATA fall and 
spring conferences are opportunities for staff 
development. Thomas Lang, a paper artist 
from Webster University in St. Louis, was 
our fall Keynote speaker. The conference was 
held at Concordia University in Seward. The 
spring conference will be at the University of 
Nebraska, Lincoln in conjunction with our 
Youth Art Month celebration. The discussion 
will be around culture, diversity and theories. 
University professors and visitors from Malawi, 
Africa will present. n

NATA’s 85th Birthday Party with paper birthday 
hats—Fall Conference 2008
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Dennis Inhulsen
Principal, Patterson 
Elementary School, 3231 
Grange Hall Rd, Holly, MI 
48442. 248-328-3703.  
fax: 248-328-3704. dennis.
inhulsen@has-k12.org

Elect: Kathryn Hillyer, 6 Greenwood Court, 
North, Buffalo Grove, IL 60089-2014. 
 847-537-9149. khillyer@dps109.org

The Southeastern Region has a long tradi-
tion of NAEA members who have made 

major contributions to their state associations, 
to the Southeastern Region, and to NAEA at 
the national level. Their accomplishments are so 
varied and great that it seems appropriate not to 
recognize them just by mentioning their names. 
In the December issue of NAEA News we began 
recognizing the Southeastern art educators who, 
at that time, had been honored by their peers 
this year. It is a pleasure to continue to highlight 
the individuals you have selected to be your 
“shining Southeastern Art Stars for 2008-2009.”
Recognized in the last issue were Kimberly 
Turner (VA), Pamela Steele (SC), Rebecca 
Stone-Danahy (NC), Deborah West (GA), 
Judy Ball Johnson (LA) and Nan Williams 
(FL). These six art educators are well known 
throughout the Southeastern Region and were 
nominated for Southeastern Art Educator of 
the Year. They are all deserving of the award. All 
were inadvertently identified as their state asso-
ciations’ current Art Educator of the Year, which 
is not necessarily the case. The following art 
educators, not previously highlighted, are their 
state associations’ Art Educator of the Year.

Southeastern Region Art Stars

Alabama: AAEA recognizes Betsy Logan as 
its Art Educator of the Year. Betsy is a familiar 
face and friend to many of us: a National Board 
Certified art educator who has been and remains 
totally involved in our profession. From her 
Auburn Middle School students, to her local 
art educators group, to her many positions with 
the AAEA, and to the NAEA Board, Betsy is the 
exemplary art educator. Betsy has served two 
terms on the NAEA Board with her first term 

being Middle Division Director and the second 
term as Southeastern Region Vice-President.

Florida: Connie Phillips is the very proud 
choice of the FAEA for Art Educator of the Year. 
Connie has been at Lecanto High School in 
Homosassa, Florida since 1984. When Connie 
began at Lecanto she was the only visual art 
teacher. She has developed the program into 
the Lecanto School of Art, an academy concept 
which is a school within a school and is a magnet 
program for the entire county. Through Connie’s 
leadership, the Lecanto School of Art now has 
four visual art faculty members and has seen 
wonderful success with many students earning art 
scholarships and enjoying art careers. A National 
Board Certified Teacher, Connie has also received 
the Fulbright Memorial Award and has been 
recognized as Lecanto High Teacher of the Year.

Kentucky: Eastern Kentucky University 
Assistant Professor Denise Discepoli is the 
Kentucky Art Educator or the Year. Denise 
says that her goals as an art educator are 
twofold: “First and foremost is to empower 
each student with the realization that they can 
create art. Secondly, to raise awareness of the 
value of a quality art education curriculum and 
that art makes you smart.” Denise has been 
actively involved in numerous art education 
collaborations including creating KAEA’s Artie 
Award, serving as one of the writers for the 
pilot National Board for Teacher Certification 
program, being an exchange artist to Japan, and 
working with the World Awareness Children’s 
Museum.

Louisiana: Lake Charles, Louisiana is the home 
of LAEA Art Educator of the Year Christine 
Blalock, where she teaches at Prien Lake 
Elementary School. As an art educator leader in 

the Calcasieu Parish School System, Christine 
has directed the Calcasieu Parish Summer Art 
Program for underprivileged children and 
directed the Summer Art Camp at the Imperial 
Calcasieu Museum. As part of her advocacy for 
art education, Christine has worked diligently 
to have her students’ artwork exhibited at local, 
state, and national exhibitions. She has expanded 
her students’ knowledge through field trips to 
New York City and to Washington, DC.

Mississippi : Mississippi Art Educator of the 
Year Limeul L. Eubanks is recognized as a 
teacher/artist who has shared his considerable 
talents with a variety of students and with 
a variety of organizations. Limeul currently 
is the Visual and Performing Arts Specialist 
for the Mississippi Department of Education 
and also serves as the teaching artist and 
coordinator for the LifeShards program 
sponsored by the Mississippi Museum of Art. 
He has presented numerous arts integration 
workshops and has worked extensively with 
Very Special Arts. Limeul has served MAEA as 
Membership Chairperson, Elementary Division 
Representative and, currently, President-Elect.

Tennessee: Emily “Boo” Ruch, the Tennessee 
Art Educator of the Year, has served the 
Memphis City Schools as a visual art instructor 
for more than 30 years. During this time, she 
has contributed more than her visual art and 
educational knowledge to her students and 
community. She has sponsored many after-
school and summer programs and served as 
coordinator for numerous art camps, seminars, 
and curriculum teams. As the Director of the 
Visual Arts for the Creative and Performing 
Arts High School in Memphis she has created 
a nationally recognized program. Dr. “Boo,” as 

she is known among her friends, colleagues, 
and students, was the first visual art teacher in 
Tennessee to become National Board Certified.

Virginia: At the Virginia Art Educator Awards 
Breakfast during the VAEA Fall Conference, 
Patricia (Patsy) Parker was named Virginia’s 
Art Educator of the Year. Patsy has held many 
leadership positions in local, state, and national 
art education associations. In addition to serving 
her own VAEA in many ways, she has served 
NAEA as Elementary Division Director. She 
has been a prolific presenter at the state and 
national level as well as the author of numerous 
publications including the NAEA Guide for 
Elementary Administrators Handbook, and as 
a contributor to Arts Education Partnership’s 
Authentic Connections: Interdisciplinary Work 
in the Arts. In their selection of Patsy, VAEA 
stated, “few individuals have served the state 
and national organizations with the degree of 
commitment and passion as Patsy.”
Congratulations to our Southeastern Region Art 
Stars! It will be a pleasure to honor you at our 
Awards Ceremony in Minneapolis. n
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Larry S. Barnfield
100 W. Carolina Ave., 
Summerville, SC 29483. (h): 
843-837-2340,  
fax: 843-486-0570.  
lbarnfield@dorchester2.k12.
sc.us

Elect: Patricia (Pat) Franklin, 15 Barbour Drive, 
Newport News, VA 23606. 757-316-8044. pat.
franklin@nn.k12.va.us

Iowa Award Winners

Dr. Cris Guenter at Minnesota conference
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While most people agree that the arts play a 
vital role in our lives, arts programs within 
schools are often seen as expendable and are 
frequently the first programs lost to budget 
cuts. The NTFAE will work to reverse 
this trend by educating policymakers and 
administrators about what the arts truly 
represent in the education and lives of our 
young people, and by working to make the 
arts an inextricable component of American 
education. The NTFAE is seeking ways to 
develop and articulate an integrative vision 
of arts education at every level. This will 
include educating and empowering teachers, 
engaging more professional artists in the 
field of art education, reaching underserved 
populations, and showcasing the capacity 
of the arts to enrich, stimulate and foster 
innovation and creativity in every field and 
endeavor.
The Task Force also discussed the many 
challenges to integrating the arts into our 
current education system. Participants 
noted the difficulty of teaching and grading 
the arts within a traditional framework. The 
results-oriented climate in education today 
prohibits or inhibits non-quantifiable curri-
cula and programs, as local school boards 
are pressured to show results to obtain 
funding. The Task Force plans to conduct 
and gather research to support policies and 
funding for arts programs.
With the ultimate goal of re-envisioning 
education in the United States and ensuring 
equal access to the arts for underserved 
populations, the Task Force will begin with 
a three-pronged approach: 1) writing a 
framework of best practices; 2) creating a 
plan for arts advocates; and 3) accumulating 
data to quantifiably illustrate the value of 
arts in education.

During the inaugural meeting, Leonard 
Lehrer, chair of the College Board’s Arts 
Advisory Council, noted that local artists 
are great potential resources, but that 
students often miss out on valuable oppor-
tunities to learn from accomplished profes-
sionals because these artists lack teacher 
certification. One participant explained 
that Arizona allows specialists from various 
fields to become teachers with a six-week 
course in pedagogy. California and Texas 
have similar programs, however Task Force 
members from these states explained that 
many teachers’ unions and charter schools 
are resistant to these rapid-certification 
programs because they find the quality of 
teachers is low and the turnover rate is high. 
Participants discussed other options for 
bringing artists into classrooms, specifically 
noting an abundance of programs that invite 
artists into the classroom—not as teachers, 
but as supplements to the curriculum.
Many members also advocated for inte-
grating the arts into other academic 
disciplines. Robert Blackey, a history 
professor at California State University in 
San Bernardino, shared an example of how 
he incorporates acting and music into his 
classes in an effort to help students under-
stand and engage with history on a personal 
level. He explained that learning through 
various cultural media deepens students’ 
understanding of the subject matter and 
improves their retention. Combining skill 
sets and disciplinary backgrounds helps 
create an amalgamation of perspectives 
and a wholly different experience. Lester 
Monts, Chair of the College Board’s Board 
of Trustees, reminded participants that it 
is the integration of art forms from all over 
the world that is the greatest strength of 

our country’s culture. He explained further 
that experiencing these art forms can help 
students feel connected to, and gain a better 
understanding of, all cultures and religions 
past and present.
It is often challenging to find a symbiotic 
partnership between pedagogy and the 
practice of the arts. The College Board is 
committed to promoting the arts as distinct 
subjects at all grade levels, from preschool 
through college, and making every effort 

to integrate the arts with other disciplines 
so that they become an essential part of 
academic life. The College Board also recog-
nizes the importance of teacher training, 
advocacy, and raising the public’s awareness 
of the arts in education.
Nancy Rubino, director of the College 
Board’s Office of Academic Initiatives, 
believes that the NTFAE will contribute 
to a new vision of education that will give 
students and teachers alike the knowl-
edge, experience, and tools to creatively 
and thoughtfully tackle the challenges of 
our 21st-century world. The Task Force is 
composed of a diverse set of interesting 
and influential people in the arts—teachers, 
professional artists, policymakers, advocates 
and representatives of national arts organi-

zations and museums—all of whom have 
agreed to lend their voices and professional 
experience to the national discussion on the 
role of the arts in education and to shaping 
a national agenda to put the arts at the heart 
of learning for all students. n

Lester P. Monts, chair, Steering Committee 
for the College Board National Task Force 
on the Arts in Education. Mr. Monts is the 
senior vice provost for academic affairs; 
senior counselor to the president for the arts, 
diversity, and undergraduate affairs; and 
Arthur F. Thurnau Professor of Music at 
the University of Michigan. His former roles 
with the College Board have included chair 
of the Board of Trustees and service to the 
Academic Assembly Council as Midwestern 
Region representative and chair.
Leonard Lehrer, chair, the College Board 
National Task Force on the Arts in Education. 
Mr. Lehrer is associate provost for external 
affairs at Columbia College Chicago and 
professor emeritus of art at New York 
University. He is a painter and printmaker 
whose work has been shown internationally 
for three decades. Lehrer’s numerous awards 
include the Grand Prize of the Heitland 
Foundation, Celle, Germany; a USIA 
Specialist Grant to Bogota, Colombia; and 
two Fulbright Senior Scholar Grants in print-
making (2001 and 2003-2005) to Greece.

The voices of the nations’ art educators 
will be represented at the next NTFAE 
meeting, January 23-34, which will 
focus on placing the arts at the core 
of elementary, secondary, and post-
secondary education in the United States. 
NAEA Director Dr. Deborah Reeve, Past 
President Mac Arthur Goodwin, and NAEF 
Chair Jack Davis will attend. 

National Task Force on the Arts in Education Begins New Conversation
Lester P. Monts and Leonard Lehrer, College Board

The College Board’s National Task Force on the Arts in Education (NTFAE) 
convened for their inaugural meeting on Oct. 10-11 in New York City. 
The committee met to discuss the importance of early and sustained 

exposure to the arts in the lives of Americans and to develop strategies for 
making a lasting impact on the role of the arts in education.

 It is the integration of art 
forms from all over the world 
that is the greatest strength 
of our country’s culture 
… experiencing these art 
forms can help students feel 
connected to, and gain a better 
understanding of, all cultures 
and religions past and present.

People in the News
In Memoriam
This month, we remember two special NAEA members, 
who will be missed.
James David Smith transitioned from this life on 
Sunday, October 5, 2008. A painter and educator, James 
was Professor Emeritus in the Department of Art at the 
University of California, Santa Barbara. Upon his retire-
ment, he returned to teach part-time in the Department 
of Black Studies where he had served as its first Chair. 
He received a BA in Art from Southern University, an 
MFA from the University of Southern California, and a 
PhD from the University of Oregon. He studied under 
modernist Joseph Cardoza, printmaker Jules Heller, 
painters Esteban Vicente and Francis de Erdely, and at 
Chouinard Art Institute, with draftsman Herbert Jepson.
Throughout his life, James was nurtured through memories 
and storytelling, resources that were particularly significant 
in segregated southern communities and central to both his 
life and artwork. As a pre-teen, James drew insects for his 
mother in what she thought was preparation for becoming 
an important scientist like Dr. George Washington 
Carver. In truth, he was learning about art from a self-
taught artist and community handyman. This handyman 
showed James how to use ordinary materials such as house 
paint, commodity cans, cardboard, kerosene and charred 
hardwood sticks to create art. Years later, James began a 
career as art teacher and practicing artist.
Dr. Smith’s artwork has been exhibited at Dallas Museum 
of Fine Art and the Santa Barbara Museum of Art. He also 
has had solo exhibitions at the University of Tulsa, Hogue 
Art Gallery; Southern University Art Space; the Grinstead 

Gallery, Central Missouri State University; and other 
Universities and Galleries. His critically praised exhibitions 
include “When Malindy Sings” and a subsequent exhibition 
entitled “Deep as Rivers” at Westmont College Reynolds 
Gallery. His work has appeared in group exhibitions at 
Fig Tree Gallery in Fresno and the City of Los Angeles 
Williams Grant Still Art Center, among other venues.
Ronald Wayne Neperud passed away at home with his 
family on Monday, Nov. 17, 2008, after a long and coura-
geous battle with cancer. He was passionate about his art 
and his work as an art educator. His art form was painting 
and we are surrounded by these beautiful works today. 
He received many awards in his career as an educator and 
his writings were published in art journals and books. 
His students became professors of art education around 
the world and have touched many lives. He had a passion 
for many things and shared these with his family; travel, 
nature, art, fishing/hunting, gardening, and animals. One 
of his most recent “hobbies” was raising a herd of registered 
polled Hereford cattle on their farm, Sugar River Pastures, 
in Belleville, Wisconsin. It is a beautiful property with the 
Sugar River running through it. Ronald will be greatly 
missed by his family and friends.
This month’s Issues Group column for USSEA is dedicated 
to the memory of Dr. Neperud. Please visit that column on 
page 19 to read more about his life and works.

Distinguished Fulbright Awards  
in Teaching
Sponsored by the Bureau of Educational and Cultural Affairs, 
U.S. Department of State, the Distinguished Fulbright 
Awards in Teaching program recognizes and encourages 
excellence in teaching in the United States and abroad. 
This prestigious program sends highly accomplished 
primary and secondary teachers from the US abroad and 
brings international teachers to the US for a 3- to 6-month 
program.
Participating countries include: Argentina, Finland, India, 
Israel, Singapore, and South Africa. The program will provide 
U.S. award recipients with the opportunity to study in 
an overseas research center or university. In addition to 
working on individual capstone projects, participants may 
enroll in graduate level classes, conduct research, or lead/
team teach classes and seminars for U.S. teachers and 
students in the host country.
U.S. grantees will receive an award to cover all expenses 
pertaining to their overseas program, including interna-
tional airfare, housing fees, tuition fees, transportation costs, 
meals, and incidentals.
Criteria: U.S. full-time teachers of any subject may apply, 
as well as individuals involved in their support. Applicants 
must have at least 5 years of teaching experience and 
possess a graduate degree.

The deadline for applications for 2009-2010 is  
March 9, 2009. For more information, visit:  

www.fulbrightteacherexchange.orgSend submissions for People in the News to  
naeanews@arteducators.org. 
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Who is Mike Venezia? Ask any 
California art educator who 

attended the recent annual membership 
conference in Burlingame this question and 
the answer could be, “Mike authored the 
series of 48 Scholastic publications, Getting 
to Know the 
World’s Greatest 
Artists.” Chances 
are you have one 
or more of his 
books in your 
school or personal 
library. Mike, 
keynote speaker 
for the CAEA 
conference, was 
that classic child 
known to most art 

educators. Kathy Roberts, CAEA President, 
reports “art kept him interested in school 
and from this interest he learned to create a 
very successful career.” According to Mike, 
“I didn’t consider myself to be the best artist 
in the class. But I did use art to help me 
with essays and stories, and even to show 
how certain math problems would work.” 
He attended the Chicago Institute of Art 
and continues to live in Chicago. To learn 
more about this inspiring author/illustrator 
and three other series he has authored and 
illustrated, review “Getting to Know Mike 
Venezia” at his website: www.mikevenezia.
com/mikevenezia/About/ 
California reports adding 85 new members 
to their organizations and many have already 
volunteered to propose their own workshops 
for 2009.

Colorado’s membership is at an 
all-time high for CAEA. A member-
ship benefit is the ability for an indi-
vidual to log into their own personal 
information in a database. Information 
can be changed at any time. Additional 
membership benefits are in the 
planning. Welcome to all the new state 
members and volunteers in the Pacific 
Region!
The Idaho Art Education Association 
sponsored a Special Needs art show 
during their state conference. The show 
will be exhibited during February in 
local galleries as a collaborative activity 

with the World Special Olympic Winter 

games. Joni Cashman, President of IAEA, 
reports her community “adopted” New 
Zealand and will host the cross-country and 
snowboarding events. IAEA took photos of 
artworks and turned the images into cards 
for fund raising. For additional information, 
contact Joni at JCashman@blaineschools.org 
MARCH WITH THE ARTS—Pacific 
Region state flag coordinators and student 
designers are busy at work in their studios 
gearing up for March-National Youth Art 
Month 2009. This year the flags will be 
marched in procession onto the stage during 
the opening general session of the confer-
ence in Minneapolis, and remain in place 
throughout the opening session. For many of 
us, volunteering as a state YAM chairperson 
was the beginning of an exciting, fulfilling 
leadership journey in NAEA. Participating 
in local YAM exhibitions and state events is 
only one small way each art educator can get 

involved and contribute towards strength-
ening our profession. Watch for the March 
of Flags in Minneapolis, both on stage and in 
the YAM Museum in the exhibit hall. These 
are exciting times to be part of the NAEA 
Advancing the Arts movement! n

Pacific       R e g i o n

E a s tern     R e g i o n

Winter is cold here in the North East! 
All of us on Team East are looking 

forward to April and the Convention in 
Minneapolis.
The following states offered to share informa-
tion on their State Conferences:
Maryland: The MAEA annual fall confer-
ence “Community Connections” was held 
on October 17 in Annapolis, at Bates Middle 
School and the Maryland Hall for the Creative 
Arts. Over 300 art educators attended from 
and we offered a record of 42 sessions and 
workshops. Our keynote speaker was Dr. 
Joan Gaither (on the faculty of the Maryland 
Institute College of Art), who spoke about her 
new book, Trails, Tracks and Tarmacs, and her 
beautiful narrative quilts about an African-
American community. We also created an 
absolutely beautiful art advocacy poster with 
numerous student self-portraits on it. A state-
wide student exhibit with student awards and 
a reception was included as well as a vendor/
craft exhibit. An interesting addition to our 
conference was the presence of the Annapolis 
Towson Crier in colonial costume announcing 
the entrants and welcoming participants. 
—Riselle Abrams, President

New Jersey: The AENJ Fall Conference was 
an overwhelming success. The event took 
place in Somerset October 6-8. The theme was 
“Art: Just Let It Happen!” Over 1,300 teachers, 
therapists, and museum educators gathered 
for the 3-day event.

Keynote speaker Faith Ringgold spoke about 
the evolution of her work and the current 
series she is working on for the L.A. transit 
system. Keynote speaker Mary Erickson’s 
topic was the very pertinent “Bridging Art 
& Writing.” Special opportunities included 
a Black-light Puppet Theater produced by 
Jennifer Sutherland; a Mini Session by Lynn 
Pauley, Chair of Illustration at NH Institute of 
Art; Hua Hua Zhang, Puppeteer; and Nasco 
and Crayola/Sax Super Sessions. With over 
150 break-out sessions, 70 vendors, plus cele-
brations and awards, New Jersey’s teachers had 
many opportunities for exceptional profes-
sional development. —Linda Devlin, President

The Art Educators of Delaware: AED held 
the fall inservice conference at the Delaware 
Art Museum on October 10. The day began 
with Dr. Bonnie Rushlow, and keynote 
speaker Dr. Deb Greh (Eastern Region VP). 
Five morning sessions were diverse in theme 
and process. Amanda Wiles and Michael 
Kalmbach presented the Fundred Dollar Bill 
Project; Terre Walton presented a hands-on 
workshop utilizing “The Big Idea of Dualities”; 
Karen Yarnell presented a clay project focusing 
on self portraiture; and Deb Hansen presented 
the Arts Learning by Design initiative that is 
being implemented throughout the state in 
public schools. 

Afternoon sessions included Janneken 
Smucker who presented how individuals, 
communities, and institutions constructed the 
value—monetary, aesthetic, and emotional—
of Amish quilts during the late 20th century; 
Brian Miller who presented a public art 
project initiated by the National Gallery of 
England in the town of York; and Jennifer 
Bolad, who presented an inexpensive process 
for teaching photographic theories and 
techniques. The day ended with a presenta-
tion by Alida Fish, Delaware’s 2008 Masters 
Fellow in Visual Arts recipient. The Delaware 
Art Museum provided an enriching environ-
ment for all of the presenters and we thank the 
museum education staff for making this day a 
success.  —Donald Becker, President
Massachusetts: MAEA held its fall confer-
ence in Hyannis, November 14-16. The confer-
ence was smaller than usual, but wonderful 
just the same. There were 121 participants and 
many fabulous workshops. The intimacy of the 
smaller crowd allowed most attendees time 
to spend getting to know each other better. 
Many attended our on-site board meeting, and 
plan to become more active in the organiza-
tion. We owe a particular debt of gratitude to 
John-Michael Gray and Tim O’Connor, who 
planned this conference (their last as coor-
dinators), and who organized another great 
weekend for art educators in Massachusetts. 
We look forward to their future assistance 
with our new conference planners, who will 
certainly learn a lot from working with such 
masters. —June Krinsky-Rudder, President

New Hampshire: The 
NHAEA Conference 
was held October 18, 
at the NH Institute 
of Art. A number 
of instructors at the 

Institute volunteered as presenters, which 
allowed participants to experience a day of 
artmaking and renewal as artists. There were 
also plenty of workshops focused on the class-
room—such as ways to create interdisciplinary 
units, involving students in the assessment 
process, and teaching artistic behavior.
Keynote speaker Beth Olshansky is author 
of several books on image-making through 
the writing process, and pathways to literacy 
through art. Beth is based at the University of 
New Hampshire in Durham. With wonderful 
exhibits to view in the Institutes, and access 
to the campus store, plus a lounge where 
tables provided materials on advocacy, NH 
Scholastic Art award info, and NH Art 
All-State info, there was plenty to see. The 
NHAEA also held a scholarship fundraiser 
selling small artworks by members, and raised 
over $300. This year’s conference was one of 
the most successful in recent years. —Martha 
Rives, President n 

Debbie Greh
516 Farley Ave.,  
Scotch Plains, NJ 07076.  
(h): 908-322-3651;  
dgreh@comcast.net

Elect: Kim Huyler Defibaugh, 410 Sunrise 
Blvd., Forked River, NJ 08731-1938. 609-290-
6715 (c). drkimbeg@comcast.net

Maryland Art Education Association: Riselle 
Abrams, President with Dr. Nancy S. Grasmick

New Hampshire Art 
Education Association 
President Martha Rives

Art Educators of New Jersey: Past President Susan 
Bivona and President Linda Devlin with Faith 
Ringgold

Workshop at Delaware Art Educators Conference

Myrna B. Clark
1790 Morningtide Ct.,  
Anchorage, AK 99501.  
(w): 907-742-4845;  (fax) 907-742-
4580, clark_myrna@asdk12.org

Elect: Deborah Barten, 7719 60th Street, SE, 
Snohomish, WA 98290. 425-334-1685. bartenda@
comcast.net

CAEA 2009 conference committee “warming up” for next 
year’s state conference activities

Kathy Roberts with Mike 
Venezia

Idaho Special Needs Art Show

Stop!
Have you registered for the 2009 

NAEA National Convention?

Caution!
Ticketed events sell out fast!

Go!
www.arteducators.org/

convention
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Leadership
Of the many changes in our association that 
so richly deserve applauding, the one that I 
would like to focus on is leadership training. 
Each region has a leadership training compo-
nent of their summer meetings now. It is a 
great benefit to take advantage of for up and 
coming leaders or those that want to sharpen 
their skills even more. I would encourage all 
members to actively seek out this training 
to help them not only in a new leadership 
role that they may have acquired but in their 
classrooms as well. Just contact your regional 
director to get details and plan for a fun way 
to bond with people while you learn that a 
leader is a person who works at the skills 
of communication continually. We can no 
longer escape the fact that even though we 
have all types of ways to communicate it is 
sometimes difficult to master the technique of 

being understood. Those elements of picking 
the team members, similar mission, and a 
clear picture of where everyone is headed 
are essential to guiding the act of leader-
ship. As a classroom leader, the dynamics are 
different when dealing with the all-volunteer 
staff of your team. It takes a slightly different 
approach to the task. In a sense, the leader 
must have a clear vision of what they would 
like to accomplish but at the same time be a 
facilitator, collaborator, and above all a good 
listener. One leadership style is not neces-
sarily better than another—just different. As 
a leader it is best to lead with your strengths, 
of course, and then work to include everyone 
that you can to maintain that strong base of 
combined ideas.
Whether you are a beginning leader, in 
training, or experienced, continue to look for 
ways to improve your skills. Another way to 

improve your leadership skills is to attend the 
national convention. Begin now: ask to be in 
attendance. It is sometimes a risk to ask, but 
chance it anyway. Many years ago when the 
convention was in Dallas, Texas, I wanted to 
attend. I had never been to a convention, and 
had never flown on a commercial airline. I 
was so new at all of that at the time; I did not 
realize you could pre-register. So of course I 
did not do that. I had reserved a hotel room 
(the first time I had done that on my own). 
Then I asked my administrator if I would 
be allowed to go. He turned me down the 
first time. I asked again, he said I could go 
if I found a substitute for myself; I did. He 
then said I would have to allow the school to 
deduct the equivalent of a day’s pay for each 
day I would be gone (that was in addition to 
the expense of the flight, room, etc.). 
At this point I felt like a track star going 
over hurdle after hurdle. I jumped that 
hurdle, too and that was the hardest hurdle of 
all. My overall plan was, I can do this for this 
one time and next year I will save up money; 
ask for grants and so forth to pay for it the 
next year. I waited a week to have his answer. 
On the day I was supposed to leave, he finally 
said, yes, I could go. By that time I had to ask 
myself why I was even trying that hard to go 
somewhere that obviously I was not being 
supported in going. I had to tell myself that 
once I got there I knew it would all be worth 
it for the support I was giving to myself. I had 
to support me in my efforts to get better at 
my teaching and the one way I could do that 
was to stand up for my own efforts to be the 
best, or at the very least a better teacher than 
I had come into the school year being for the 
support my students obviously gave me. My 
students gave me the motivation to keep on 
trying to get to that first national convention 

then there was no stopping me after that. I 
came back stronger, more professional, more 
determined than ever to provide the best art 
teacher I could become. Then, once I found 
out that you could have the opportunity 
to present, I was off again. I was one of the 
first people to give a video presentation at 
the national convention in Atlanta. My first 
presentation was at the national level, because 
at that time, our state was not set up to do 
video presentations.
Along the way so many people acted as 
mentors and friends. I had great role models 
that encouraged me and saw that spark of 
persistence.
My advice for leadership: Persistence will 
wear down resistance. n

M iddle      L E V E L  D ivi   s i o n

Shirley Howard 
Fine Arts Department Chair, 
Pulaski Academy, 12701 
Hinson Road, Little Rock, AK 
72212. 501-604-1936, ext. 
1948; shirley.howard@ 
pulaskiacademy.org
Elect: Mary Miller, 1424 

Sierra N.W., Grand Rapids, MI 49534-2242. 
Tel: 616-453-4282, fax: 616-735-9870; mary.
miller1@comcast.net

Eastern Region: Linda Devlin, 415 Brandywine 
Ave., Forked River, NJ 08731, 609-971-8442, 
lsdevlin@comcast.net; Southeastern Region: 
Miriam Wahl (Mississippi), mwahl@lafayette.k12.
ms.us; Western Region: Linda Morgan, Haven 
Middle/High School, 400 E. 5th, Haven, KS  67543. 
620-465-2585, lmorgan@havenschools.com; Pacific 
Region: Linda Kieling, Rosemont Ridge Middle 
School, 20001 Salamo Road, West Linn, OR 97068. 
503-673-7591, kielingl@wlwv.k12.or.us

Everyone has heard the old adage that 
we need to “work smarter, not harder.” 

I skeptically wonder how “working smarter” 
can be possible when even the basic tasks that 
I do as a teacher, department coordinator, 
and even household chores seem to demand 
more time than I have? It’s not that I mind 
working hard, but—like a lot of other Division 
members—I would like to re-claim a little 
time to spend with my family and engage in 
the recreational activities I enjoy. Identifying 
excess time in our daily schedules is often 
difficult. Fortunately, one area of my profes-
sional life that is moving in a more effective 
and efficient direction is NAEA and the 
Higher Education Division. The HE Division 
Mission Statement and Goals Committee, 
chaired by Robin Vande Zande, and the Policy 
Committee, chaired by Kerry Freedman, are 
working hard to align Division procedures 
and needs with larger NAEA policies and 
goals. These objectives and processes will 
be presented for approval at the Division 
Business Meeting in Minneapolis and will 
potentially streamline the decision-making 
process within the Division, while outlining 
a very transparent process for membership 
participation and business. These are major 
steps which will save all members enormous 
amounts of time and raise the level of profes-
sionalism within our Division. My sincere 
thanks goes to these committees.
Another Thank You goes to Lynn Beudert 
for her committee’s work revising NAEA’s 
Research Agenda. Lynn’s group aligned the 
2009 Research Agenda with the membership 
needs articulated in the 2008 Research Needs 
Assessment and with NAEA’s Strategic Plan. 
A highly abbreviated outline of the updated 
Research Agenda, is presented below with the 
full document available on the NAEA website. 
The recommendations in the Agenda suggest 

numerous ways that NAEA and the Higher 
Education Division may assist the member-
ship in “working smarter” in conducting 
important research that may address needs 
identified by members across all Divisions.

Revised Research Agenda, 2009
Recognizing that visual arts education in the 
early 21st century is continually expanding, 
not only in terms of its traditional teaching, 
learning, and research perspectives, but also 
in the areas of teacher and learner diversity, 
visual culture, material culture, museum 
and community arts education, leadership, 
professional development, policy studies, 
arts-based inquiry, and new technologies. 
The 2008 Needs Assessment Survey provided 
members, as outlined in the 2007-2010 NAEA 
Strategic Plan, an opportunity to identify and 
define research necessary for professional 
growth that will support and enrich teaching 
and learning in visual arts education, establish 
new communities of research, and inform 
advocacy and policy development.

A Visual Arts Education Research 
Agenda
Given that there is a wide range of possible 
and worthwhile concerns to contemplate and 
research questions to ask and study within 
visual arts education, the four categories of 
the 2007-2010 NAEA Strategic Plan—learning, 
community, advocacy, and research and 
knowledge—provide the framework for the 
research agenda.
Learning: Focus on exemplary professional 
development initiatives that build member 
capacity to be effective educators, leaders, and 
advocates for art education. 
Community: Focus on building a more 
cohesive professional community among art 

educators and museum art educators through 
enhanced communication strategies.
Advocacy: Focus on communicating the 
importance of student learning and lifelong 
learning in the visual arts to art educators, 
policy makers, parents, and the community.
Research and Knowledge: Focus on 
expanding access to information on current 
and emerging policy issues that affect art 
education.

Recommendations for Encouraging 
Individual and Collaborative Research
a)	 Develop a set of online Guidelines for 

professional development related to 
conducting research, as well as initiating 
research across the NAEA divisions and 
issues groups;

b)	Develop an online NAEA Directory of MA 
Theses and PhD Dissertations; 

c)	 Compile a series of online annotated 
bibliographies and syntheses of literature 
related to a defined list of topics;

d)	Develop an online list of NAEA 
members—scholars/researchers, teachers, 
administrators, policy-makers, museum 
and community arts educators—who 
are willing to serve as mentors to NAEA 
members who wish to pursue a research 
study;

e)	 Develop an online directory of art teachers 
who have been identified as exemplary and 
who are willing to conduct research and/or 
are willing to let their classrooms serve as 
research sites;

g)	Develop a directory of policy makers and 
administrators who are willing to share 
their expertise; and

h)	Develop links and references to other 
educational research databases.

As you reflect on ways to use your profes-
sional time more effectively, please consider 
working collaboratively with colleagues within 
the Higher Education Division and across 
Divisions to address the needs articulated in 
the new NAEA Research Agenda. Working 
collectively toward common goals, we not 
only work smarter for ourselves, but we forge 
new paths for collective organizational effi-
ciency and strength. Art teacher educators are 
a hard-working group. As we pool our talent, 
intellectual capital, and energy, our organi-
zation and the field of art education will be 
transformed, renewed, and revitalized. I urge 
you to get involved with this powerful collab-
orative research work, initiate a project; “work 
smarter, not harder” … and never forget to 
make time for those opportunities to “wiggle 
your toes in the sand” and enjoy life. n

H i g her    E ducati     o n  D ivi   s i o n

Melody Milbrandt 
Associate Professor, Art 
Education, Georgia State 
University, School of Art & 
Design, 10 Peachtree Center 
Ave., Atlanta, GA 30302-
4107. 404-651-5235, fax: 
404-651-1779;  

	             milbrandt@gsu.edu
Elect: John Howell White, Chair and Professor 
of Art Education, Department of Art Education 
and Crafts, Kutztown University, Kutztown, PA 
19530. 610-683-4521, fax: 610-683-4502;  
white@kutztown.edu
Eastern Region: Kathy Maraglia, University of 
Massachusetts Dartmouth, kmiraglia@umassd.
edu; Pacific Region: Lynette Henderson, California 
State University Northridge, lynette.henderson@
csun.edu; Southeastern Region: Tracie Costantino, 
University of Georgia, tcost@uga.edu; Western 
Region: Deborah Kuster, University of Central 
Arkansas, DKuster@uca.edu

The NAEA Higher Education 
Listserv Survey 2006 
Melody Milbrandt and Sheri Klein
The NAEA Higher Education Listserv Survey 
was developed in response to discussion on 
the higher ed listserv that revealed polarized 
thinking about the professional qualifications 
of university level art educators. 
This valuable survey is available in pdf 
and  Word format at www.arteducators.
org/Research. Go to Research or Online 
Publications.

New Online Resource from NAEA!
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Rosie Riordan 
Elementary Arts Resource 
Specialist, 6826 Acuff, Shawnee, 
KS. 66216. 913-268-4007,  
rosieriordan@smsd.org
Elect: Bob Reeker, Eastridge 
Elementary School, Lincoln Public 

Schools, Visual Art and Integrated Technology, 6245  
L. St., Lincoln, NE 68510. 402-436-1135;  
breeker@lps.org

Pacific Region: Cheri Keefer, moo@iolani.
org; Western Region: Suzanne Butler-Lich, 
arteech@aol.com; Eastern Region: Thom 
Knab, TKvolley15@aol.com; Southeastern 
Region: Maripat Hyatt,  
maripat_art@yahoo.com

E lementary         D ivi   s i o n

I hope you enjoyed a wonderful winter 
break and had time to refresh and renew 

as we begin the second half of a school year 
that seems to be passing incredibly fast. 
I’ve had several opportunities this fall to 
meet with people from all over the country 
to discuss where we are going in NAEA. 
People want to get involved and conversa-
tions are switching to the importance of arts 
education in the child’s total development. 
NAEA organized the Aspen Summit and 
brought together thought leaders from many 
different areas. They asked why art educa-
tion is important. Simply put, it is important 
because we teach the creative process and 
within that process lie the keys to success in 
life and learning. We all know that problem 
solving, thinking through processes and 
finding multiple solutions are valuable tools 
but our job should be to educate our peers in 
the classroom. Nancy Childs, art supervisor 
from Nebraska, said, “When we teach a child 
to read, we don’t just throw a book at them 
and say read; neither do we just throw art 
supplies at them and tell them to create.” We 
teach the creative process—a unique way to 
solve a problem.
We plan, test, make a prototype, and then 
implement. This process aligns with design 
thinking. I had the opportunity this fall to 
visit the Design school at Stanford. They are 
using this model to create teams of people 
who solve problems, real world problems 
using their creativity and innovation. We 
visited IDEO, a highly successful design firm 
that emulates this model and has achieved 
great success. They bring together people 
from all different areas of study and solve 
problems. They use innovation, thinking 
outside the box, wild ideas, interviews, 

and questioning strategies and advances 
to making prototypes and solutions. It was 
inspiring to see them work and participate 
in the process. They are implementing in the 
work place what we do in our classrooms on a 
daily basis. So how can we move forward and 
become part of the social network to bring the 
arts to the foreground of education?
NAEA is developing platforms that speak 
to all these areas of concern, but focus on 
students, art educators, and relationships 
first. Write to me or Bob Reeker and let us 
know what you want to include for elemen-
tary art teachers. We will take that forward 
to Delegates Assembly. I strongly encourage 
you to participate in Conversations with 
Colleagues, so you too can have input into 
the process and have your voice heard. We 
are riding the wave into a new day and we 
all need to get involved and think about how 
we can help. Who do you talk to? Who can 
make a difference? What is important to you? 
NAEA is rolling out a new website that is very 
exciting and will bring even more benefits to 
you, the members. I encourage you to bring 
someone along to join us, get active, raise 
your hand, and volunteer to help. Today we 
need each of you to step up and say, “I will be 
an active leader!”
I hope you are planning to come to 
Minneapolis; it is going to be a wonderful 
convention with many exciting new things. 
You won’t want to miss it. n

Call for Student Submissions: The Lonely Acorn
Students of K-12 art instructors are invited to submit their drawings/paintings for inclusion 
in a 32-page book that will feature illustrations by young artists from around the world.
An earlier call for submissions (NAEA News, June 2008, p. 23) to elementary school 
students to illustrate a story book titled The Lonely Acorn received a lively response, 
including several from middle and upper school art teachers asking if their students could 
also participate in the project. Consequently, the competition will be extended to these 
grades.
In addition to their colored illustrations, each student whose drawing is chosen by a panel 
of artists will have his or her picture—along with age, school, teacher’s name, city and 
country—included in the book, and their school will receive a percentage of any profits that 
accrue from its sale.
The East-West Cultural Institute, a non-profit educational organization, has offered to raise 
donations to publish the book, saying it would be honored to present the book because it is 
the type of integrative, multi-cultural endeavor that it was founded to support. If you have 
contact with art teachers in other countries, please forward this information or send their 
e-mail addresses so that they can be alerted to the opportunity. 
You might enjoy reading to your students this simple tale of loneliness maturing into 
self-sufficiency through the growth of friendliness and compassion. And if any of them 
would like to illustrate a certain paragraph, their drawing/painting might be selected to be 
published in a picture book illustrated by students from many different countries. If you 
are interested, please contact Dr. Tom Carlisle at tcarlisle@mum.edu  for both the story and 
guidelines as e-mail attachments. 

Sec   o ndary      D ivi   s i o n

Be sure NOT to miss the Minneapolis 
2009 National Conference. To be honest, 

at this time of the year, midterms have just 
passed, you have ‘09-‘10 programming on 
your mind, and are amidst putting together 
various exhibits to showcase some of your 
students’ works. But mid-April’s offering is 
sure to draw new ideas, hear exciting and 
relevant speakers, and update your programs. 
At the same time, you may be hearing of 
tightening constraints, larger class size, and 
the usual focus on test prep and data. If you 
have not asked your administrator for a few 
days to attend, then try with this pitch—‘I’m 
going to, amongst many things, try to find 
avenues to ratchet up my program in methods 
that enhance the skills a student needs for the 
21st century! This benefit goes well beyond art 
in my continuation of lifelong learning. And 
art can be a centerpiece toward such a goal.’
The Higher Education Division has asked 
through a broad and deep survey of what type 
of research and concerns would best benefit 
members (NAEA News, Dec. 08). Highest 
topics cited were research about student 
learning, teaching, curriculum, instructional 
context, and teacher prep. If you’re working 
on a master’s or more, or have other avenues 
of action research at your disposal, consider 
some of these topics, or working with higher 
education in your area. Teacher prep is also 
an area of concern. Are recent art educators 
being prepared for the 21st century? And with 
factors and conditions emergent and vital to 
the kind of programs we need for tomorrow, 
not yesterday? These are questions to ask 
when observing a new hire, in working with 
students observing and student teaching, 
and in taking grad classes yourself. Consider 
passing on your thoughts and observations 
to myself or to representatives in Higher 
Education.

How can art in high 
schools help with many of 
the issues facing education 
today? 
First of all … you’ve 
heard it before! Be at 
the table. Whether in a 
committee, a meeting, 
or a loose forum, your 
voice and perspective are 
needed. Also, you can 
gain through the percep-
tions garnered of your 
program. What do people 
‘see’? Extent and depth … 
variety, reflections of the 
world, the self, and the 
21st century … in motion? 
Using your art program 
as a living in motion lab 
to many of the processes 
needed in today’s and tomorrow’s world puts 
the spotlight on you … providing you can 
articulate such. Often, voters and stakeholders 
in your community possess ‘pictures’ of what 
education is that is 10, 20, 30+ years old, and 
as we know, the world and education are 
moving fast.
What can help us articulate and integrate? 
We’ve heard and familiarized ourselves 
recently with Dan Pink’s ideas. Superb! John 
Zogby says pay attention to four factors or 
trends—living with limits, embracing 
diversity, looking inward, and demanding 
authenticity. Robert Reich describes these 
four important attributes as qualities for all 
learning and working—abstraction, systems 
thinking, experimental inquiry, and collabo-
ration. Howard Gardner shapes out five 
minds for the future—the disciplined mind, 
synthesizing mind, creating mind, respectful 
mind, and the ethical mind. John Maeda 

(new President of RISD) 
mentions in ‘Simplicity’—
reduce, organize, time, learn, 
differences, context, emotion, 
trust, failure, and the One. E. 
Winner and L. Hetland state in 
‘Studio Thinking’ of developing 
craft, engage and persist, 
envision, express, observe, 
reflect, stretch and explore, and 
understand the world. Lest we 
not forget the ideas of Eisner, 
Ken Robinson, and Roger 
Martin (business perspective-
Rotman, University of Toronto). 
Or the Partnership for 
21st-century Skills.
The above is just a very brief 
outline of current thought in 
areas aligned with art. When 
building your curriculum, try 

‘picturing’ what perceptions will be ‘shaped 
and formed,’ both inside with students, and 
beyond, from parents and stakeholders. Are 
current and emerging skills meshing with 
what we project?

KEYWORDS
Engaged, relevant, reflective

BRAINWAVES
‘Today is about imagining new possibilities! 
Using your art room as a lab, redesign the 
learning experience (with eyes on you)’ –Ideo 
based

CONNECTIONS
Caffeine for the Creative Mind, Stefan Mamaw 
and Wendy Lee Oldfield (How Books, 2006). 
Stuck, looking for angles or new approaches 
to the old problem of drawing out more 
creativity? then this book offers 250 fresh and 
current ‘exercises.’

The Art of Innovation, Tom Kelley (Currency 
Book, 2001). A tome Tom pens about his 
brother David’s high energy and innovative 
design firm, IDEO. If you have not seen, 
heard, or felt the effects of Ideo, this will be a 
quick catchup. Implications for education are 
not so much about the what or even why, but 
the how—methodology to bring for a more 
complete and well rounded art program … 
and the 21st century.
Keeping a Nature Journal, Clare Walker Leslie 
& Charles E. Roth (Storey, 2000). CW Leslie 
has always been a favorite of mine as a great 
illustration toward the power of investiga-
tive sketchbooking…in seeing and nonstop 
wondering. By the way… sketchbook and 
journaling collectively is your next focus with 
the National Secondary Group.
Humor in Art, Nicholas Roukes (Davis, 1997). 
Always a favorite … loosening up, adds narra-
tive (story), empathy and design work to a 
lesson. n

Ralph Caouette 
Wachusett Regional High 
School Art, 1401 Main St., 
Holden, MA  01520. 508-829-
6771, ext.1114; fax: 508-829-
4895; Ralph_Caouette@
wrsd.net
Elect: Diane Scully, 3617 

Admiral Lane, Brooklyn Center, MN 55429. 
763-537-8968; dmscully@ties2.net

Eastern Region: Cheryl Milligan, 7116 Oxford Rd., 
Baltimore, MD 21212. 410-769-8722,  
seds@comcast.net; Southeastern Region: Jessica 
Booth, 829 Penn Ave., Atlanta, GA 30308. 404-872-
9106, booth@fulton.k12.ga.us; Western Region: Lynn 
Felts, #9 Starlight Ct., Winfield, KS 67156. 620-221-
0645; Pacific Region: Shannon McBride, 19350 
Suncrest Dr., West Linn, OR  97068. 503-699-0765, 
mcwaibel@comcast.net

Qualities attributed to learning in art 
by Wachusett Studio students
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One of the amazing opportunities given 
to me in my career has been the honor 

of serving on the NAEA Board. Not only 
have I gained a greater appreciation for NAEA 
and all that the organization does to support 
and advocate for art education, but I have 
met amazing educators across the country. 
One of those individuals is Kent Lydecker at 
the Metropolitan Museum of Art. Kent is a 

thoughtful, reflective, and intelligent person, 
as you will see in his letter here. He was one 
of the participants in the Aspen Institute that 
has been discussed in this newsletter, so you 
know he is also a thinker. When I learned he 
was “retiring,” I asked if he might share some 
thoughts about museum education, lessons 
learned, or whatever he was thinking. So, here 
is his letter to you.

2009 Preconference and Convention!
If you have not received your preconference 
brochure, or if you have questions, please 
contact Lesley Wellman at: lesley.wellman@
dartmouth.edu or 603.646.1480. She has 
planned another wonderful preconference 
at the Minneapolis Institute of Art and the 
Walker Art Center on Thursday, April 16. Our 

focus will be on museum education 
practices that respond to our diverse 
contemporary audiences through 
innovative gallery practice, tech-
nology, collaboration, and program 
and resource co-creation. The day 
will include a keynote address in the 
morning, working sessions in the 
galleries, lunch, and a reception.
I also look forward to seeing you 
at the Awards Luncheon, Business 
meetings, and the over 75 presenta-
tions by museum educators!

Update from Your Colleagues
The Gertrude Herbert Institute 
of Art will host the 2009 Agnes 
Markwalter 30th Annual Art 
Exhibition on February 23 – 
March 20, 2009. The exhibition is 
a Georgia Youth Art Month event 
featuring more than 100 K–12 
student artworks.
Ruth Slavin, Director of 
Education at the University of 
Michigan Museum of Art, shared 
that the grand re-opening of the 
$41.9 million expansion and 
restoration is March 28, 2009. 
Highlights of the project include 
increased galleries for collections 
and special exhibitions; open-

storage galleries and study rooms; state-of-
the-art conservation and art storage facilities; 
expanded public programming, including 
performing arts, spoken word, film, and 
artmaking; a 225-seat auditorium; classrooms 
and event spaces to serve multiple audi-
ences; a curatorial research center; a café; and 
expanded museum store. Visit www.umma.
umich.edu to learn more.
Kathrine Walker Schlageck, Senior Educator, 
Marianna Kistler Beach Museum of Art 
at Kansas State University has received 
the Kansas Governor’s Award for Arts 
in Education 2009 from the Kansas Arts 
Commission. CONGRATULATIONS! n

mu  s eum    educati      o n  D ivi   s i o n

Anne Henderson 
Director of Education, Frist 
Center for the Visual Arts, 
919 Broadway, Nashville, 
TN 37203. 615-744-3338; 
ahenderson@fristcenter.org
Elect: Lesley Wellman, Curator 
of Education, Hood Museum 

of Art, Dartmouth College, Hanover, NH 03755. 
603-646-1480, fax: 603-646-1400; lesley.
wellman@dartmouth.edu 
Pacific Division: Elizabeth Escamilla, J. Paul Getty 
Museum, 310-440-7160, eescamilla@getty.edu; 
Western Division: Brigid Globensky, Milwaukee Art 
Museum, 414-224-3822, brigid.globensky@mam.org; 
Eastern Divsion: Lisa Silagyi, DeCordova Museum 
and Sculpture Park, 781-259-3601, lsilagyi@decor-
dova.org; Southeastern Division: Joel Javier, Speed 
Art Museum, 502-634-2966, jjavier@speedmuseum.
org

Dear Colleagues,
After almost 19 years at the Metropolitan 

Museum, and approaching 35 in the profession, I 

am retiring as the Frederick P. and Sandra P. Rose 

Associate Director for Education. Anne invited 

me to share some reflections with my colleagues, 

though I’m not leaving the field; I will continue to 

be active in NAEA and the CAA, and intend to 

speak out on some of the big topics we deal with. I 

also know that when times are tough, people focus 

on the things that count over the long term—and 

that means art. Just as New Yorkers instinctively 

turned to the arts for comfort and solace after 

9/11, museums and art are more important than 

ever for the long-term health of our country now, 

in this time of economic crisis.

But rather than begin a treatise, let me offer some 

Polonius-like thoughts on a hypothetical question. 

If a benevolent genie appeared suddenly to grant 

three wishes, what would I wish for? First, I’d ask 

for a bucket of self-confidence pills to hand out 

(or take) from time to time, because museum 

people and teachers do their best when they have 

a strong inner-directed sense of purpose. Museum 

educators have every reason to be confident in 

their work, because education and public service 

are so rooted in every institution’s charter or 

mission statement. Yet how this work is defined, 

understood, and implemented varies from place 

to place, and from situation to situation. When 

leaders take care to engage stakeholders, to achieve 

agreement about key terms (what exactly do we 

mean by education?), to establish responsibilities 

clearly, to let the other guy get on with his work, 

and to keep people communicating with one 

another, miracles happen.

Second, I would ask the genie for a magic 

stereotype dissolver. By filtering new information 

or experiences through old assumptions, or by 

forcing new data into old pigeonholes, we limit 

ourselves and others. Interesting new insights and 

relationships sometimes develop when we have 

the courage to look anew at working assumptions, 

or take time to describe and analyze a situation 

before leaping into action. It can be more 

productive to ask a basic question than to insist 

too soon on an answer.

Whatever effective education in the arts is, I 

suspect it is a verb rather than a noun. And 

because every generation, like every student,  

must invent the world according to its own lights, 

the game never ends. That’s exciting—and  

energizing— for art, for museums, and for 

education.
And the third wish? Why, three more wishes, of 

course!
Kent

Calling All Art Educators! Your help is needed. 
How has NCLB affected your art education program?

You are being asked to share information and your views about how NCLB has affected your art education 
program in a national study funded by the National Art Education Foundation (www.arteducators.org/
naef). Art educators from public or private schools and art museums, who teach or are administrators in elemen-
tary through higher education or community-based art education programs, are being asked to volunteer as 
participants in this comprehensive study of NCLB. Participants do not need to be NAEA members.

Those interested in volunteering to participate in the study may do so by completing a questionnaire  
at the following website: http://web.ics.purdue.edu/~bobsabol/nclb/study.html

All responses on the questionnaire are anonymous and confidential.  
Data collection will continue until February 20, 2009.

Please feel free to share this invitation and website with your colleagues or others who can provide perspectives 
about this national education initiative. Randomly selected art educators from across the country also may receive 
a copy of the questionnaire in the U.S. mail during this time. Those with questions about the study may contact 
Dr. Robert Sabol at 765-494-3058 or bobsabol@purdue.edu, or the Committee on the Use of Human Subjects at 
Purdue University at irb@purdue.edu or 765-494-5942.

A preliminary report of findings from this study will be given during the NAEA Convention in  
Minneapolis from April 17-21, 2009. Thank you for your contributions to this study and  

professionalism in using this opportunity to inform our national leaders about how  NCLB is affecting art education 
programming as they consider its reauthorization.

S H A P E  T H E  F U T U R E

 M I N U T E S … 
In just5

www.naeasurvey.com
We would like to know more 
about you, what you �nd valuable 
about your NAEA membership, and 
what we can do to better serve 
your needs as an educator. In just 5 
minutes, you can help shape the 
National Art Education Association 
—your professional association—
as well as its role in visual arts 
education by taking our 
Member Needs Assessment Survey. 

TAKE THE             MEMBER NEEDS ASSESSMENT SURVEY

$500 Dick Blick Gift Certificate
$500 Crayola Products Package
Complimentary Registration for the
2009 NAEA National Convention

Visit the web address below and complete the con�dential survey.

By completing the survey, you are automatically eligible for 
a random drawing for any of these three gifts!

See These Bestsellers in Minneapolis!

For more information, see www.arteducators.org/store 
For S/H and to order, call 800-299-8321
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Office of Admission
320 South Broad Street 
Philadelphia, PA 19102
800-616-ARTS (2787)
Visit www.uarts.edu

Education is changing fast. 
As a professional educator, you need to know

how to use, plan, and manage 
technology in the K-12 curriculum 

and classroom. 

At UArts you can earn a Master of 
Arts in Art Education, with an Educational 

Media Concentration, in as few 
as three semesters. In this 

36-credit program, you'll learn 
how to coordinate professional art 

education courses with work in educational 
media, graduate research, and 

technology-based electives.

You'll gain the confidence you 
need to handle today's technology-driven 

world of education. 

lead
don’t follow

NAEA0209

Open House
4.4.09

                

Down to business. Feedback from 
the New Orleans Supervision/

Administration business meeting suggested 
a need for communication and a focused 
plan to define issues for the group. In our 
ongoing quest to afford proof of our utility as 
a defined division of administration/supervi-
sion to benefit our members, we have endeav-
ored to improve communication.

COMMUNICATION
Problem: Like other divisions within NAEA, 
Supervision/Administration has a listserv to 
allow discussion and the sharing of infor-
mation among members. However, the 
supervision/administration listserv has been 
dysfunctional because it was infiltrated by 
spammers. Most of us resorted to blocking 
it from our e-mail. In trying to revive the 
system by having responses filter through 
my e-mail, we discovered the spammers are 
still there, but all the spam comes only to me. 
Frustration! Our listserv was vulnerable to 
spammer because it was not registered.
Solution: With the establishment of our 
new website and consulting expertise of the 
ARGroup, we’ve been able to do two things: 1) 
Our listserv is now registered, and 2) We have 
a new listserv address to delude the spammers 
who had access to our previous list. The new 
listserv will filter through my e-mail address, 
as a moderator, to prevent any of you from 
interference or harassment by spammers.
We have no way to know if the 15 folks 
who remained on the original listserv are 
legitimate; therefore, we are not automatically 
putting that list into the new listserv. We are 
starting out with the three presidents, execu-
tive director, regional directors for supervi-
sion/administration, director-elect, and me, 
whose legitimacy we won’t question. (The 

cognoscenti already know that the prefix, Fitz, 
in Gaelic, means illegitimate son of.)
Our new listserv address is the following: 
supervision09@NAEAlistserv.org
Please note that, in an effort to conform to the 
new style of text language, there is no e on the 
end of serv.
It is set up to allow auto subscriptions and 
auto unsubscribes. That means that you can 
manage your own subscription to the listserv 
by e-mailing the above address with the 
subject line of Subscribe or Unsubscribe. You 
will automatically get an e-mail confirming 
your request. 
Because not all e-mail addresses are helpful 
in letting us know who you are, it would be 
helpful, if you would include that informa-
tion in the body of your email. For example, 
if your e-mail address is artsy@ciao.art, it 
would be helpful to know that you are Mickey 
Angelo, Arts Coordinator for the Catatonic 
County School System in Firenze, Iowa. 
For you to do: 

Email supervision09@NAEAlistserv.org•	
Indicate •	 subscribe in the subject line.
Include in the body who you are, your •	
position, and where you are.

Please subscribe to the listserv so that we can 
effectively communicate, as a group, before 
we come together for our business meeting in 
Minneapolis in April.

CALL FOR AGENDA ITEMS
With the national convention approaching 
rapidly, please use the listserv to submit 
agenda items. In the subject line, indicate 
Agenda. Feel free to be either general or 
specific in your requests. I will organize what 
you submit into an agenda and flip it back to 
you for more input before we meet.
Please submit agenda items by 17 March,  
St. Patrick’s Day.

NATIONAL DEVELOPMENT COMMITTEE
In New Orleans, we discussed utilizing 
the expertise of our regional directors. 
The division director, the director-elect, 
and regional directors shall serve as this 
committee.

SUMMARY OF ACTION ITEMS
Subscribe to listserv, now.
Submit agenda items for business meeting by 
17 March. n

John C. Fitzpatrick 
721 North Linn, Iowa City, 
IA 52245-1937.  
319-337-3223; 
HistoricPhillips@aol.com
Elect: Mark Coates, 
Instructional Facilitator for 
the Visual Arts,  Howard 

County Public Schools, Faulkner Ridge Center, 
10598 Marble Faun Ct., Columbia, MD 21044. 
410-313-6634; mark_coates@hcpss.org
Eastern Region: E. Ferrall Maddox Jr.; Southeastern 
Region: Pat Franklin, pat.franklin@nn.k12.va.us; 
Western Region: Barbara Gabel, bgabel@putnamci-
tyschools.org; Pacific Region: AnnRené Joseph,  
annrene.joseph@k12.wa.us

Supervi       s i o n  and    A dmini     s trati    o n  D ivi   s i o n

CURRICULUM IDEA: Virtual Field Trips for Kids
MeetMeAtTheCorner.org sends kids on exciting virtual field trips without leaving the 
classroom. Geared to children ages 7-12, this website provides virtual educational and 
informational “tours” of various landmarks from a child’s point of view via video pod cast 
technology. Each 3-4 minute instructional episode provides suggested readings and curric-
ulum-based follow-up activities that meet national standards. The site is free of charge.
Current “trips” include a visit to New York City’s Broadway, the Forbes Museum and bird 
watching in Central Park, and interviews with children’s illustrator Jeff Hopkins and author 
Dan Gutman. For more information, visit www.MeetMeAtTheCorner.org

Call for
Entries!

SPONSORED BY
THE ROBERT RAUSCHENBERG

FOUNDATION
& THE LAB SCHOOL OF WASHINGTON®

A comprehensive one day
workshop, held on Friday May 1,
2009, for art teachers who work
with students with learning
disabilities. This program presents
the exciting and innovative ways
the arts can be used to teach
academic skills to students with
learning disabilities. Meet
Christopher Rauschenberg.

CALL 202.965.6600
TO RECEIVE INFORMATION
ABOUT APPLYING FOR THIS
UNIQUE WORKSHOP.

DOWNLOAD THE APPLICATION
DIRECTLY FROM OUR WEBSITE:

www.labschool.org
or e-mail:

emily.marchetti@labschool.org

DEADLINE: March 17, 2009

Robert Rauschenberg Day
The Power of Art:

Teaching Students with
Learning Disabilities

Call for Artists: 
2009 NAEA Women’s Caucus 

Slide Show
NAEA National Convention 

Minneapolis, Minnesota
The NAEA Women’s Caucus is 
continuing its rich tradition of exhib-
iting members’ works of art. To partici-
pate in the 2009 NAEA Women’s Caucus 
Slide Show at the 2009 NAEA National 
Convention, April 17-21, Minneapolis, 
Minnesota, the artist applicant must be 
a member of the Women’s Caucus. To 
become a Women’s Caucus member, 
see: www.niu.edu/artedu/naeawc
Apply to the 2009 NAEA Women’s 
Caucus Slide Show, by submitting the 
following:

1-5 digital images•	
1-2 page artist statement•	
Inventory sheet with the title, size, •	
media, and date of each artwork
NAEA membership number•	
Full contact information: Name, •	
Position, Address, Email, and Phone 
Number(s).

POSTMARK DEADLINE:  
March 1, 2009

Submit to: Carrie Nordlund, PhD, Asst. 
Professor of Art Education, Kutztown 
University of Pennsylvania, P.O. Box 730, 
Sharadin Art Building 413, Kutztown, PA 
19530. Contact: nordlund@kutztown.
edu
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Productivity, Technology, and 
Urbanization from Manet to Van Gogh
By James H. Rubin. Berkeley and Los Angeles: 
University of California Press, 2008: ISBN 978-0-
520-24801-4. 

Impressionism 
and the Modern 
Landscape is a 
scholarly text set 
forth to expand 
the historical 
context from 
which to view 
the work of the 
19th-century 
Impressionist 
painters in 
France. James 

H. Rubin makes it obvious that much more 
than painting techniques were in upheaval 
during the mid 1800s, and the Impressionist 
paintings show evidence of dynamic social, 
industrial, and economic shifts occurring at 
that time. The author takes issue with existing 
interpretations focused only on leisure and 
landscape images and loose painterly style 
while neglecting the cultural changes taking 
place in Europe during the mid-19th century. 
He sets out to repair this omission by using 
primary source documents to verbally paint 
the complex scene of a changing cultural 
landscape—technology, labor practices, 
industry, railroads, and urban development.
Impressionism is caught in a duality of defini-
tion between its physicality and its visual 
content. The quick brushstrokes of immediate 
impression and physical response to what 
the artist sees are often the major topic when 
discussing paintings done by Impressionists. 
Rubin, however, argues that of equal impor-
tance is that fact that the content and subject 
matter chosen by these artists exhibits the 
context of social change in which they lived. 
Impressionism and the Modern Landscape 
makes connections between history, writing, 
and art using a wide variety of primary 
sources: news articles, commentaries, maps, 
governmental histories, photos, paintings, 
and artists’ letters. Referencing primary 
source writings of Victor Hugo and others 
in France during the 19th century, as well as 
architectural drawings, the author broadly 
paints an historical setting for the reader, 
demonstrating the interrelatedness of the 
artistic, technical, and social pursuits in any 
society. While this reader found it somewhat 
distracting to have no visuals of several 
paintings that were compared in detail to 
others, the discussion was stimulating and 
did lead me to search out additional examples 
from other sources to confirm Mr. Rubin’s 
arguments. 
This book is not a quick read, but certainly an 
in-depth study that will enhance art teachers’ 
lessons about the style of Impressionism by 
adding a richly detailed contextual analysis, 
and providing natural avenues for collabora-
tive lessons across disciplines. 

Reviewed by Diane Wilkin, Pennsylvania Art 
Education Association Secondary Division 
Director; Fine Arts Teacher, Harry S. Truman 
High School, Bristol Township, Pennsylvania 

My First Year in Purgatory: A Memoir. 
The Real Life Adventures of an Inner City 
Teacher
Written and Illustrated by M. Clabeaux.  
ISBN 978-1-43030-1198-0. 
www.myfirstyearinpurgtory.org

Mr. Clabeaux has created a tale that is relevant 
for any art teacher who has braved the 
trenches—or as in his case, the basement—in 
order to bring the arts to children. As stated 
in the front of the book, there is no happy 

ending and no answer to issues faced by the 
heroic and cynical art teacher Matt Lebrun. 
From the beginning, it is evident that regard-
less of the trials that Matt endures, he will 
stick it out if only for the pleasure of disap-
pointing the students who so vehemently 
want to run off yet another art teacher in 
a school climate that is dominated by the 
students. We as experienced art teachers 
have either seen, heard about, or dealt with 
similar students. I found myself laughing and 
commiserating with Matt Lebrun, first-year 
art teacher, as I remembered the students I 
taught at a small inner city school. I could 
relate to the experience of teachers who could 
not control students and would happily bring 
them to the art room for ‘specials’ so that 
they could have their break of the day. And 
still, like the main character, we have stayed 
with the task of teaching art because, in the 
midst of all the turmoil, we know we are there 
for the few who truly enjoy the art class and 
pass the small notes of thanks to the teacher 
without any fanfare. I believe that any expe-
rienced art teacher would enjoy this read—if 
only for the comfort of knowing there are 
others who have been in the basement too.

Reviewed by Kathy Gibson, Ceramics/
Photography Instructor, Vicksburg High School, 
Vicksburg, Mississippi

A Life Drawing: Recollections of an 
Illustrator
By Shirley Hughes. London: The Bodley 
Head, 2002. (distributed by Trafalgar Square 
Publications, Chicago) ISBN 978-0370-32605- 
4. 209 pp., hardcover, illustrated.

This clever title 
serves two func-
tions: it character-
izes the author’s 
long career as a 
picture-maker, 
and also points to 
her emphasis on 
the significance 
of drawing for 
all sorts of art. 

She tells her story with the same attractive 
clarity that makes her pictures so appealing. 
The sentences contain the vocabulary and 
colloquialisms that spice the texts. And as 
she recollects the events of her life starting 
in the England of the 1930s, she informs us 
of the social history that shaped her world 
and, indeed, her own perceptions. “I have to 
begin with comics” with their “compelling 
combination of words and pictures strung out 
across the page.” A full diet of this “ancient art 
form” led to all sorts of books and eventually 
films. She makes it clear that picture-making 
depends on our extensive resources of ideas, 
characters, plots, and so forth, generated by 
reading and films.
Hughes’ art education included art classes: 
years in academies with plaster casts; some 
time in fashion design; lots of life drawing; 
and travel, to absorb the historically impor-
tant objects of the past. And all the time she 
recorded her experiences in sketchbooks. 
Drawing for her is “like football where one 
must kick the ball about every day whether 
you feel like it or not.” She believes that 
“draughtsmanship underpins even the most 
uninhibited colour technique.” Art education 
today tends to teach the “poetry” not the skills 
of picture-making. Color adds tonality, a 3-D 
quality which helps draw the viewer into the 
scene, but she cautions that “watercolour is a 
notoriously difficult medium to control.”
Although she had a formal art training, her 
literary interests that emphasized storytelling 
supported her desire to make a career of illus-
tration with its series of connected images, 

rather than painting with its single images 
attempting to capture a particular moment 
in time or existential experience. Her career 
evolved with episodes of good fortune. And 
along the way she presents a succinct history 
of picturebook publishing, which has grown 
over the past 50 years to be a big-time inter-
national entertainment industry.
I would recommend this delightfully non-
pedantic story about an artist’s (illustrator’s) 
life for all readers engaged in some form of 
arts activities. The words are surrounded by 
several hundred of Hughes’ drawings (most 
of them not published previously), which 
amply demonstrate her abilities to define the 
human condition. The book adds to the case 
for including picturebooks in art education 
curriculums. 

Reviewed by Kenneth Marantz, Professor 
Emeritus, The Ohio State University

The Paper Pocket Engineer: How to Make 
Pop-ups Step-by-Step 
(Volume 2: Platforms & Props) 
By Carol Barton. Glen Echo, MD: Popular 
Kinetics Press, 2008, 72 pp., with 91 full-color 
illustrations and 117 line drawings. Available at 
www.popularkinetics.com

I have seen and bought 
many books on how to 
make pop-ups, but Carol 
Barton’s books are by far 
the best I’ve come across. 
The Paper Pocket Engineer, 
Volume 2: Platforms & 
Props is as easy to follow 
as Volume 1. There are 
three sections in the 
book. Each is devoted to a 

different type of pop-up. 
The book provides both visual and written 
directions that enhance the learning experi-
ence. Instructions are easy to follow and 
provide a good basis upon which to build 
your knowledge of pop-ups. Furthermore, 
the author discusses the types of paper to use, 
adhesives, and building techniques. Tools 
required are things that you would have 
around any house or classroom. 
What I really like about this book and the 
previous volume is that each type of pop-up 
comes with its own example that you make 
and then put into a pocket provided so that 
the examples don’t get lost. In addition to the 
examples, there are further ideas for other 
pop-ups using the same principles learned in 
the book. Clear instructions with outstanding 
examples make this book a true joy to use.

Reviewed by Sonja Rossow, Art Teacher, 
Liberty Middle School, Fairfax County, 
Virginia.

200 Projects to Strengthen Your Art Skills: 
For Aspiring Art Students
By Valerie Colston. New York: Barron’s.  
128 pp. Full-color, trade paperback.
Let’s admit that we do judge a book by its 
cover and if it’s interesting to look at, we’re 
more likely to pick it up. The cover of this 
book mixes a contemporary funky color 
palette, decorative computer-generated brush 
designs with the popular silhouette of an art 
student. Much like our graphic visual culture, 
the book is packed with stimulating visuals, 
precise easy-to-read information that is orga-
nized with meaning and purpose.
The pages are full of visually exciting skill 
techniques that are numbered using specific 
sections to break down the elements and 
principles of art. Whether you go from 1 to 
226, or just flip open the book for inspiration 
or a new method, it doesn’t constrict either 

way of exploring 
the information. 
As any teacher will 
find, every student 
learns differently, 
and this book 
lends itself to those 
looking to develop 
specific skills or 
continue to chal-
lenge and inspire 
a well-rounded art 

student. Another resource this book includes 
is “Virtual gallery” which offers websites and 
other references to explore on the Web. What 
more could a contemporary art student need? 
A final section includes experimenting with 
new techniques and invaluable information 
on what colleges look for [in art students] 
and creating an art portfolio. With competi-
tion rising to get into art school, this section 
includes information on the application 
process, what to include in an artist’s state-
ment, and examples of successful sketchbooks 
and portfolios. This book is a great resource 
for students as well as aspiring art teachers. 
Reviewed by Heather Koines, Art Teacher, 
Oceanside Union Free School District, Oyster 
Bay, New York

Clay Connections: Innovative Ceramics 
Lessons that Make Connections to the 
Elementary School Curriculum and 
Seasonal Calendar
By Craig Hinshaw. Poodle Press, 2008. 90pp. 
Full-color.

Even if one skips the 
personal introduc-
tion by fellow NAEA 
member/author 
Criag Hinshaw, it 
is abundantly clear 
that he is a veteran 
teacher who has not 
lost his passion for 
either his work with 
clay or for the people 
that he teaches.

This elementary guide contains 26 interdis-
ciplinary and seasonal lessons as well as 10 
longer-term ceramic mural projects. Each 
project includes background information, 
detailed procedures, and progressive photos 
to aid the teacher in incorporating this work 
into the curriculum. The photographs show 
students in the process of creating, as well as 
many images of the finished work. Materials 
and procedural instructions are clearly listed. 
Some lessons also provide a website or a moti-
vational book/story to share with the students 
at the inception of the project. Lest anyone 
without a ceramic background should feel 
daunted about using any of these lessons, the 
back section of the book is devoted to basic 
clay vocabulary, hand-building procedures, 
glazing, and firing.
What this reviewer found most intriguing 
was the ongoing concern for going beyond 
the creating of a clay object—by tying the 
production process with a larger issue. 
“Sharing our Worlds” teaches children about 
endangered animals and gives them a chance 
to participate in a permanent clay mural at 
their school. “The Peace Projects” give several 
ways, individually and corporately, that young 
students can be involved in advocating peace. 
“Empty Bowls” provides teachers with the 
opportunity to model and teach concern for 
others. Through these creative, yet practical 
lessons, children are learning about life and 
the world around them. 

Reviewed by Alice SW Keppley, Middle School 
Art Instructor, Penn View Christian School, 
Souderton, Pennsylvania

Book Reviews
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Maryland InstItute 
College of art

1300 Mount royal avenue
Baltimore, Maryland 21217

www.mica.edu

s u M M e r  a t

through its nationally recognized Center for art education, 
MICa offers two low-residency master’s-level programs designed 
for the professional art educator, as well as a ground-breaking 
master’s program for artists committed to community and youth 
development. an outstanding array of summer study abroad 
programs offer graduate credit through summer travel and 
intensive studio practice. for more information on these 
and other MICa summer programs—including our respected 
Pre-College studio residency Program for High school students—
visit www.mica.edu and click on Programs of study.

Summer MA in Art Education
Complete the Ma in two six-week summer residencies and one 
academic year of online instruction. In MICa’s summer studios, 
develop new skills as an artist and produce a body of artwork.  
use your art classroom to conduct research on student learning 
in art, and prepare case study findings for presentation at national 
and state conferences and publication in professional journals.

Summer MFA in Studio Art
Complete the Mfa in four six-week summer residencies, with  
independent work during the academic year. Pursue an area of 
studio concentration—painting, mixed media, sculpture, and 
photo/digital media are currently available. develop as an artist 
and renew your connection to the artistic community. Produce a 
personal body of work culminating in a thesis exhibition.

MA in Community Arts
Complete the Ma in two intensive summers and an academic 
year placement as full-time artist-in-residence in a community 
organization. through coursework and hands-on explorations in the 
community, gain valuable experience designing and implementing 
community-based art programming, writing grants, and preparing 
for a career in community arts.

	 MICA Office of Graduate Admission  
 410-225-2256
 graduate@mica.edu

Summer Study Abroad
earn three graduate-level credits in three or four weeks of study 
(undergraduate credit and non-credit options are also offered). 
MICa offers summer programs in greece, Italy, nicaragua, south 
Korea, dubai (uae), and turkey. areas of concentration include 
painting, drawing, photography, multimedia/installation, printmaking, 
video, community arts, fiber, environmental design, graphic design, 
and art history.

 MICA Division of Continuing Studies  
 410-225-2219   
 cs@mica.edu

MICaa Powerful 
Community 
of artists 
& educators

t
t

NAEA Student Chapter        Website: www.geocities.com/naea_students

Heidi O’Hanley, 19543 Redwood Lane, Mokena, IL 60448. Tel: 708-207-3203. E-mail: heidionaea@yahoo.com

Hello! Now that we’re nearing the time of 
the next convention in Minneapolis, I 

wanted to to offer some tips and suggestions 
to prepare for your fully loaded art educa-
tion experience in April! I remember my first 
NAEA convention in Chicago. Our student 
chapter was not even a month old, and we 
relished in everything the convention had to 
offer. Since my student chapter was local, we 
had also volunteered our time for the Student 
Chapter welcome table and the NAEA visitor’s 
center. My fellow members and I were talking 
about the convention for weeks after, sharing 
ideas and feedback from our experience. Here 
are some items you may want to think about 
prior to the convention.

Promote your Student Chapter!
The national convention is a great way to 
share what your chapter has accomplished! 
We love to encourage you to make your own 
student chapter pins for the welcome table, 
or apply for a roundtable presentation. Other 
chapters have made mini art projects in the 
past to share with others. Members also have 
the opportunity to share their experiences at 
the Welcome Meeting and Member/Advisor 
Forum! If you would like to share your 
accomplishments prior to the convention, feel 
free to email us at naea_students@yahoo.com. 
Apply for the Student Chapter Roundtables! 
Do you have a great idea for an art project? 
Have you volunteered within your commu-
nity and would you like to share your story? 
Have you be a strong advocate for art educa-
tion? We would love for you to share your 
input at the Student Chapter Roundtables 
session! The application is up on the website 

at www.geocities.com/naea_students/down-
loads_2. Just print out the application and 
apply! Deadline for roundtable applications 
is March 15, 2009. Another bonus we have 
with the roundtables presentation is a chance 
to share your lessons plans and collect many 
others from student members. Just bring 
40-50 copies of your lesson plan, and be one 
of the first to collect many others for your 
future curriculum.

Be part of the Presidential Team! 
Each year we say goodbye to a member of our 
team and welcome someone new! There are 
many bonuses to becoming part of the NAEA 
Student Chapter. You get to meet members 
from across the country, collaborate with 
other members from NAEA, promote the 
training and preparation of student teachers 
into the field, and much more. I have been 
able to maintain being president of the 
Student Chapter while being a full-time trav-
eling art teacher and a mother! Past presidents 
have also posted their experiences at our blog 
site at http://naeastudentchapter.blogspot.
com/. If you have any questions regarding the 
presidential position, you can contact us at 
any time at naea_students@yahoo.com. If you 
are interested in applying to become part of 
our presidential team, applications are posted 
at www.geocities.com/naea_students/ 
downloads_2. Deadline for applications will 
be March 1, 2009.

Apply to Be a Student Outreach 
Coordinator! 
Have you wanted to be a part of the team 
without the presidential responsibilities? 
Would you like to meet student members 

from your region? Being a Student Outreach 
Coordinator (SOC) may be for you! We 
have two positions available for the Western 
and Eastern regions. SOC responsibilities 
include helping in registering non-registered 
student chapters, and encouraging collabo-
ration between chapters. The SOC position 
allows you to refine your advocacy skills on a 
national level while gaining more leadership 
experience. The term is one year and no SOC 
may serve more than two terms. Applications 
are also available at www.geocities.com/
naea_students/downloads_2.

Volunteer your time with the 
Student Chapter! 
If you have a spare hour between presenta-
tions and workshops, why not offer an hour 
to the Student Chapter Welcome Table? The 
presidential team will need to take care of 
professional duties, and we are in need of 
volunteers to help man the welcome table 
throughout the convention. As a bonus for 
offering your time, each volunteer will be 
allowed an extra chance for a prize drawing 
at the Student Chapter Reception! If you are 
interested in volunteering, please contact us 
at naea_students@yahoo.com, or send us a 
message on our Myspace.com page.

Experience the many things Student 
Chapter offers at the National 
Convention!
Our President-Elect will be mailing to 
your university a convention pamphlet that 
includes a first look of what the Student 
Chapter has to offer you at the convention. 
If you plan on attending the Minneapolis 
convention, visit the Student Chapter 

welcome table! We will have lots of informa-
tion for you to use while you enjoy your expe-
rience in Minneapolis. The Student Chapter 
also hosts a number of presentations that 
include a Welcome Meeting, Roundtables, 
Business Meeting, Reception, Member and 
Advisor Forum, and much more! We also 
collaborated with the Retired Art Educators 
for the Outstanding Student Chapter of the 
Year presentation.
Remember, you can always visit our online 
websites to leaves messages, communicate 
with other student members, or look for 
ideas for planning your future classroom and 
curriculum. Good luck in your pre-planning 
and we hope to see you in Minneapolis! n

2009 NAEA National Convention

See full session descriptions 
of over 1,000 educational sessions 

and hands-on workshops—
searchable, sortable Word files, 
updated regularly, and GREEN! 
www.arteducators.orG/

convention
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Committee on Lifelong Learning (LLL)

Angela M. La Porte, Associate Professor and Head of Art Education, University of Arkansas in Fayetteville. Tel: 479-575-8749. E-mail: alaporte@uark.edu 

As we enter into the chilly month of 
February (for many of us), I want to 

take this opportunity to begin warming 
up your minds for this year’s NAEA 
Convention in Minnesota. There will be a 
variety of topics covered in eight intriguing 
Lifelong Learning presentations. Some deal 
exclusively with adult or older adult learners 
while others connect with higher education 
and the community.
Four presenters will focus on teaching art to 
adult learners. Kathy Lynn James’ 5-month 
ethnographic research in Britain at The 
University of the Third Age (U3A) will reveal 
how an art program for older adults involves 
a sharing or exchange of knowledge among 
participants. “Rethinking Art Education 
for Older Adults: Insights from the British 
University of the Third Age (U3A)” might 
lead us into a new direction for teaching art 
to older adults focusing on “social implica-
tions, shared learning, and agency.” Priscilla 
Lund will suggest how to design university 
courses and convention workshops to prepare 
the pK-12 art specialist with knowledge 
about teaching adult learners and how to 
respond to their skills and expectations based 
on adult learning theory. “Teaching Visual 
Arts to Adult Learners” includes information 
that is so often neglected from art education 
degree programs and is a growing interest for 
practicing art specialists who often connect 

with adult art education in the community. 
Sara Meyers will introduce care as an impor-
tant element in teaching older adults in her 
study, “A Community Art School’s Painting 
Class for Seniors: Artmaking, Learning, and 
Concept of Care.” Her participant observa-
tion found various levels of students’ initial 
ability, interest, and participation. Adding 
the element of care to the classroom environ-
ment seemed to increase students’ interest in 
learning and artmaking. Avital Benshalom 
from the School of the Art Institute of 
Chicago will share a meaningful curriculum 
that allows seniors to study personal autobio-
graphic photographs through reminiscence 
and artmaking. Over a 6-week period, she 
directed workshops during which seniors 
studied their personal photographs and made 
collages and paintings from their exploration 
of the social and political contexts of their 
photographs. Meyers will identify significant 
findings regarding motivation, the facilita-
tion of this type of program, and the positive 
educational and social experiences for senior 
participants.

Three presentations will include interactive 
learning experiences between the univer-
sity and the community. Lydia Dambekalns’ 
study, “Elder Resident and College Student 
Joint Memory Project,” will introduce the 
benefits and challenges of an intergenera-
tional relationship with college art educa-
tion students and assisted living residents 
participating in a memory-based art project 
over a 4-week period. Alice Lai will identify 
andragogy for adult learners and the benefits 
from a partnership between SUNY-Empire 
State College and the New York Folklore 
Society in “Serving Adult Learners through 
a College-Community Partnership” using 
face-to-face and online learning modalities. 
She will discuss the benefits and outcomes 
of the educational experience. I, Angela 
La Porte, will present another example of 
connecting with the community with Peg 
Speirs and Camilla McComb, titled “In 
Response to Healing: A Gallery Exhibit and 
Workshop.” Expanding upon a traveling 
exhibit, “In Response to Healing,” while at the 
University of Arkansas, Speirs led students 
and local art teachers from the community 

with a workshop that encouraged a discus-
sion of the exhibit’s artwork, ways of devel-
oping a framework for curriculum based on 
the theme of healing, and the production of 
artwork motivated by the concept of healing 
using McComb’s method for planning and 
development. I also brought older adult 
students from a local residential facility to the 
exhibit to discuss the artwork and the concept 
of healing and led them to transform objects 
and places of healing into the creation of their 
own artworks.
One presentation will be based on a study, 
“The Influences of Festival Visual Culture 
on Community Identity” by Hung-Min 
Chang. Chang explores local festivals in 
Illinois (Corn Fest, Pumpkin Festival, and 
the Scarecrow Festival) by collecting visual 
images and objects from these festivals with 
a goal to better understand the meanings of 
each one within their respective community.
These are exciting contributions to our field 
of lifelong learning. I am looking forward to 
the stimulating exchange of new ideas and 
making important connections to people who 
care about art education beyond traditional 
pK-12 art education. Please join us at the 
NAEA Convention in Minnesota and look for 
the April column with more current conven-
tion information pertaining to our group. n

Seminar For Research In Art Education (SRAE)	 Website: www.uiowa.edu/~srae/glance/overview.htm

B. Stephen Carpenter, II, Associate Professor, Art Education and Visual Culture, Texas A&M University, 4232 TAMU, College Station, TX 77845. Tel: 979-458-3339.  
E-mail: bscarpenter@tamu.edu

The past year has been rather produc-
tive for the Seminar for Research in 

Art Education and 2009 proves to be just as 
exciting. The productivity of SRAE has been 
possible only due to wonderful collabora-
tive efforts by various members and group 
partnerships. For example, as I prepare to step 
down from my role as president of SRAE as 
of the Minnesota convention, I am so very 
pleased to have witnessed the establishment of 
the Elliot Eisner Award for Doctoral Research 
that will be presented for the first time at the 
2009 spring convention. SRAE is also spon-
soring a panel discussion of journal editors 
at the convention that will highlight the 
important role that Studies in Art Education 
has played in the field over the past 50 years. 
In addition, this convention will see a poster 
session as an additional forum through which 
scholars, both novice and veteran, can present 
the results of their important work. There are 
numerous people to thank for their hard work 
and dedication in transforming ideas and 

visions into these realities. These projects are 
all ways that SRAE supports research in the 
field and demonstrates the power of collabo-
ration among colleagues for common goals.
As I mentioned above, I will step down from 
my role as president of SRAE at the 2009 
NAEA convention, and assume the position 
of past president. I have enjoyed my time in 
service to SRAE and NAEA in this capacity 
and look forward to what the future holds. As 
we move forward toward this transition we 
must hold elections to identify new leader-
ship for SRAE. Typically, the president-elect 
takes over as the new president as the current 
president moves into the past-president 
role. This year is an exception. Our current 
president-elect, Liora Bresler, has been a 
wonderful supportive colleague, a sounding 
board, and a cherished ally. Unfortunately, 
she is unable to serve as the next president of 
SRAE due to professional reasons and thus 
we must hold the election of not only a new 
president-elect but also a new president of 

SRAE at the same time. As past-president I 
will work closely with the new president and 
president-elect just as Steve Thunder-McGuire 
and Tina Thompson have done for me over 
the past several years. I encourage anyone 
who is interested in helping shape the present 
and future of SRAE to put their names up 
for nomination for these roles. By the time 
this column appears in print you may have 
already received an announcement for a call 
for nominations for these key roles in the 
organization. Please consider serving SRAE 
and NAEA in this capacity.
I plan to dedicate my next two years as 
past president of SRAE to increasing the 
membership of the organization. I am espe-

cially interested in recruiting new graduate 
students, K-12 practitioners, and other people 
interested in generating new knowledge, 
questions, and issues in art education that are 
worth investigating through various perspec-
tives and methodologies. It is only through 
membership and participation that SRAE is 
able to contribute to advancing research in 
the field. At the NAEA conventions, the SRAE 
Business Meeting is one of my favorite gather-
ings as it is a forum for new and continuing 
members to meet and share ideas about their 
current and future research. I encourage 
anyone interested in connecting with other 
researchers to attend this session at the NAEA 
convention. n

Retired Art Educators Association (RAEA)

Liz Smith-Cox, RAEA Interim President, 213 Riggs Drive, Clemson, SC  29631-1427.  
E-mail: lizscox@nctv.com

HAPPY NEW YEAR to all of you! 
Our column begins on a sad note. 

Our President, Maryl DeJong, has resigned 
because her illness no longer allows her to 
carry out her duties. As you know, her cancer 
has returned and now she is in Hospice. Our 
prayers are with her and her family, and we 
express our love and appreciation for her 
leadership. She has appointed me as the 
Interim President. A nominating committee is 
being appointed, and at the Business Session 
of the convention in April, we will elect a new 
President and President-Elect.
All the committees have been functioning and 
all the RAEA convention sessions have been 
planned and will be carried out. Please check 
the pre-convention schedule as to dates and 

times. Informational letters and bid sheets to 
be returned have been mailed to members 
who have previously donated works for the 
Silent Art Auction. If you have not received 
this mailout, please contact me at 864-654-
2866 or e-mail me at lizscox@nctv.com and 
I will mail you the information (see ad on p. 
15).
RAEA has been a growing and vital part of 
NAEA for over 20 years. We count on each 
of you for support in this crucial time and 
hope you will try to attend the convention in 
Minneapolis. We were saddened to learn of 
the recent death of Marilyn Newby and will 
honor her memory at our High Tea and Silent 
Auction. n

This convention will see a poster session as an additional forum 
through which scholars, both novice and veteran, can present the 
results of their important work.

I am looking forward to the stimulating exchange of new ideas 
and making important connections to people who care about art 
education beyond traditional pK-12 art education.

New, Online Members-only Benefits!
NAEA Members now enjoy additional members-only 
benefits available on our all-new website:

Artsonia NAEA art galleries and lesson plans•	
Free Digication e-Portfolios•	
MyNAEA—manage your user profile and renew your membership•	
More online benefits are on their way!•	

Accessing these new features requires a member login. Your User ID and password are 
ready to use NOW! Existing NAEA members can be e-mailed their login information by 
clicking the “LOGIN” button at the top of the home page and following instructions for 
“Forgot your user ID or password?” You will be prompted to change your password the 
first time you log in: www.arteducators.org/login.

Don’t have an e-mail address or used a different one when you joined? No problem! 
Contact Member Services to obtain your login information or obtain assistance: 
800-299-8321 (toll-free) or members@arteducators.org.

 
www.arteducators.org
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Art teachers are some of the most 
resourceful, creative, imaginative and 

hard working professionals on the planet. 
EMIG needs your help to get our organiza-
tion moving ahead in positive, effective ways. 
So treat yourself to Chicken Surprise! Sign 
up for and attend the EMIG Luncheon at the 
National Art Education Convention to be 
held in Minneapolis Minnesota on Monday, 
April 20th from 12:00 to 1:50. You can do this 
by pre-registering for the Convention and 
selecting the EMIG meal function. You do 
not need to be an existing EMIG member. We 
are extending an open invitation to all NAEA 
members to attend this luncheon. So treat 
yourself to Chicken Surprise and a dose of 
creative brainstorming.
At the EMIG Luncheon we will conduct a 
working, brainstorming session to identify 
ways that EMIG can serve NAEA with 
technology. EMIG is undergoing a radical 
transformation and we need everyone to 
participate and become active members. By 
attending this luncheon and session, you will 
receive an opportunity to get involved and 
claim for yourself charter membership in 
EMIG-TEA.net, the Technology Education 
and Art Network. We know we can use tech-
nology to help our organization and advance 
art education throughout the world. These 
are challenging times and we need everyone’s 
help. Help us figure out how we can do this. 
Sign up for EMIG-TEA.net Luncheon and 
help us transform EMIG-TEA.net.
Also, at the Luncheon you will be able to 
participate in your choice of five different task 
force brainstorming sessions and get in on 
the ground floor of these exciting initiatives. 
If you are not able to attend, you can contact 
me at dgregory@mail.twu.edu, or the various 
Task Force leaders listed below. Below, please 
find a description of each Task Force:
The Technology, Education, and Art 
Network Task Force. This is an exciting 
new initiative that seeks to expand the role, 
purpose and mission of the organization. This 

Task Force has been charged with developing 
ideas about how EMIG: The Technology, 
Education, and Art Network can serve all 
NAEA members and special interest groups 
by serving as a technological clearinghouse 
for news and information about art educa-
tion in general. The essential goal is to 
develop strategies whereby EMIG can serve 
as the organization that helps all art educa-
tors network and build a dynamic learning 
community. One idea is to build a model 
wiki site that will serve as a vehicle for how 
Web 2.0 technologies can help art educators 
network. We seek to build authentic, mean-
ingful and transformative relationships with 
art educators throughout the world. I have 
created a wiki site that I am currently calling 
EMIG 2.0 and we need help in developing this 
site and to realize the vision of this idea. We 
need people who can plan, think creatively, 
write, network, spread the word, and help 
create parts of the wiki site. Please contact me 
at dgregory@mail.twu.edu to let me know of 
your interest in this task force.
Website Task Force. Dr. Lilly Lu at the 
Northern Illinois University (NIU) has 
volunteered to redesign our new website. NIU 
is now hosting our website and the site is now 
active. You can contact her at lillylu26@gmail.
com or contact me at dgregory@mail.twu.edu.
Mission Task Force. Along with the officers 
of EMIG, I invite you to participate in offering 
creative, transformative ideas about what 
ought to be the mission of this organization. 
Please contact me at dgregory@mail.twu.edu 
if you would like to join this vital, creative and 
significant task force.
Membership Task Force. Along with our 
membership chair, Debra Pylypiw, I ask for 
volunteers to help her develop effective ways 
to increase our membership and to involve 
our entire NAEA membership more directly 
in the inner workings of the organization. 
Please contact Debra Pylypiw at dpylypiw@
ec.rr.com.

Convention Task Force. We need help in 
directing the Luncheon activities. In addition, 
we need help with submitting and publishing 
information about the NAEA EMIG conven-
tion presentations at our wiki site. We hope to 
provide opportunities for people to exchange, 
share, and construct new knowledge on our 
wiki site as it relates to the NAEA EMIG 
technology presentations. We eventually hope 

that our wiki site will serve as a Pre- and Post-
Proceedings site that presenters can include 
on their vitas. I am asking Joanna Black, 
Secretary of EMIG, to help me coordinate 
these efforts. I can be reached at dgregory@
mail.twu.edu and Joanna Black can be 
reached at blackj@cc.umanitoba.ca. n

Electronic Media Interest Group (EMIG)—The Technology, Education, and Art Network    
NEW EMIG host and website in progress: http://www.niu.edu/artedu/emig/

 Diane C. Gregory, EMIG-TEA Chair, Director, Undergraduate & Graduate Studies in Art Education, Visual Arts Department, Texas Woman’s University, Denton, TX  76205. Tel:  214-501-4362.  
E-mail: dgregory@mail.twu.edu

Design Issues Group (DIG) (formerly BEIG)

Robin Vande Zande, Coordinator of Art Education, School of Art, Kent State University, Kent, OH 44242. Tel: 330-672-7866. E-mail: rvandeza@kent.edu

Please look for the DIG Annual Meeting 
scheduled during the upcoming NAEA 

convention. In an attempt to make the 
meeting as accessible as possible, this year we 
did not pursue an off-site meeting location. 
We will be in a room in the convention area. 
This is an important meeting for all members 
and guests to attend. We are going to have an 
in-depth discussion about our proposal to 
change the organization name from National 
Art Education Association to the National 
Art and Design Education Association, and 
the implications of this conceptual shift. Your 
input will invaluable. 
Exciting announcement! This column high-
lights the first in a series of featured pK-12 
design courses, programs, and/or schools. An 
invitation is extended to anyone in a school, 
museum, or enrichment program to submit a 
guest commentary on a program that may be 
featured in this column in the future. These 
examples will be models to assist us in under-
standing what and how design may be taught 
to students in pK-12 settings. 
Our first feature is a Marketing Design 
course that is team taught by Craig 
Wargowsky, art teacher, and Emily Kilgore, 
marketing teacher, at Cuyahoga Falls High 
School in Ohio. During this one-year 
program, they utilize project- and experi-
ence-based learning activities that result 

in a professional portfolio. The course, in 
its third year, is based on the Integrated 
Marketing Communications Pathway for the 
Ohio Content Standards. This is a six district 
educational compact with a primary purpose 
to prepare students for college with real-world 
technical and career skills. Students in this 
course are seniors and may come from any of 
the six districts. Because of the popularity of 
the course, all applicants are required to go 
through an interview process with instructors 
and student officers for acceptance into the 
group of 20 students. 
The Marketing Design course is taught each 
morning in a 2-hour block, then, because 
the curriculum incorporates work-site based 
learning, students get an opportunity to work 
in a local business. One of the resources that 
Craig and Emily use is Roadtrip Nation: A 
Guide to Discovering Your Path in Life. The 
students hold a weekly discussion based on 
this book, watch the online PBS series in class, 
interact with Roadtrip Nation guest speakers, 
and complete a project inspired by the book. 
One of their studio examples is the project 
that started in November and concludes in 
January, which began with each student devel-
oping a list of 10 business prospects. They 
created a menu of design prices for various 
jobs then designed their own letterhead. 
They wrote and sent ten business letters in 

an attempt to solicit interest in buying their 
design services. The students are required to 
secure a business client. At this point in the 
project, they are in the process of designing 
a job for their client. They will present their 
final graphic piece to the client with remuner-
ation for the job. The monetary compensation 
is used to cover course costs. The concluding 
task is for the students to design a thank you 
card to send to the client. 
The second feature is the Design Lab Early 
College High School of the Cleveland 
Metropolitan School District. This will be 
an outline of the school with a focus on the 
programming to follow in a future news-
letter. The school is a partnership among 
the Cleveland Metropolitan School District, 
Cleveland Institute of Art, Cleveland State 
University, and Cuyahoga Community 
College. The core goal of the school is to use 
creative problem-solving as an organizing 
principle to prepare students for careers in 
design, science, technology, engineering, 
and math and to accelerate their transition 
from high school to college. The curriculum 

is based on a STEM (Science, Technology, 
Engineering, and Math) initiative. A STEM 
school follows these principles: STEM schools 
thrive in a connected pK-16 education 
continuum, where students cultivate a passion 
for mathematics and science in the early 
grades and earn college credit and work expe-
riences in the later grades. The intention is to 
educate the “whole” child, incorporating the 
arts, languages and humanities into student 
curricula. The teaching approach is interdis-
ciplinary, offering students the opportunity to 
make sense of the world around them, rather 
than learn isolated bits and pieces of subjects 
in separate forums and to engage students 
in the “technological design process,” using 
technology to meet the challenges of life. 
The school opened in Fall 2008, following an 
early launch summer workshop that exposed 
students and faculty to the design process 
and design projects. A full week of workshops 
were taught by area art teachers and designers.
Please send information about other 
programs, courses, or schools to me at 
rvandeza@kent.edu n

CALL FOR 
ENTRIES

RAEA 
2009 

Silent 
Auction!

Retired NAEA members are invited to donate a 
piece of  original artwork for the RAEA High Tea 
and Silent Art Auction taking place at the 2009 
NAEA National Convention in Minneapolis, MN on Monday, 
April 20 from 4-5:50 pm in Conrad Room A, at the Hilton 
Minneapolis Hotel. All proceeds will go toward the RAEA 
Outstanding Student Chapter Award. All NAEA Members 
are encouraged to attend the Auction and bid on 
the artwork.

CATEGORIES FOR THE ARTWORK INCLUDE:
painting, drawing, mixed media, printmaking, fabric, 

jewelry, sculpture, ceramics, and photography

Contact Liz Smith-Cox if you would like to 
donate artwork: lizscox@nctv.com

Please specify the type of  artwork that you plan to donate, and if  you 
will bring it to the conference yourself  or send it with another member. 
Please also include a suggestion for a minimum bid.

 An invitation is extended to anyone in a school, museum, or 
enrichment program to submit a guest commentary on a program that 
may be featured in this column in the future.
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Early Childhood Art Educators (ECAE)

Christine Marmé Thompson, Professor of Art Education, Penn State University. Tel: 814-865-6570, fax: 814-863-8664. E-mail: cmt15@psu.edu

When I wrote my last News column, 
early in October, I was just beginning 

a study of preschool children’s drawings 
in a Head Start program in Chicago. The 
time has flown by, and as I write this column, 
I am preparing to return to State College to 
spend the rest of my sabbatical leave writing 
about everything I have seen here, and in 
other times and places where I’ve had similar 
opportunities to work with young children.
The semester has been an incredible experi-
ence for someone who usually spends her 
days on a university campus. Like many art 
educators who make the choice to teach at 
the college level, I miss working more directly 
with children, and seek opportunities to do 
so. This semester, I have been welcomed 
to an alternate reality, becoming a weekly 
visitor to 16 classrooms filled with bright, 
engaging preschoolers, who are consistently 
eager to gather together to draw and talk. 
These sessions have been nothing less than 
a master class in the ways that contempo-
rary children’s culture is lived within this 

community. The children rush to greet me 
each day with chests expanded or sneakers 
upturned for inspection, so that I can see the 
logos on T-shirts and running shoes. Many 
boys draw Batman, sometimes in full regalia, 
dramatically captured mid-flight, sometimes 
by acclamation only, as tadpoles are identi-
fied as superheroes. The girls seem to be 
less invested in particular characters, but do 
tend to draw more complex collections of 
objects, often including houses, trees, flowers, 
rainbows, little girls, and cute animals. Last 
week, Andrea drew a scene that, she told her 
teacher, depicted “Mr. Sun hiding behind the 
tree and the birdies flying to the water.” Across 
the table, Julio completed his drawing in 
response to Andrea’s, of “Me and my friends 

killing Mr. Sun.” It was a classic preschool 
moment, a glimpse of the wry humor, intel-
ligence, and recognition of difference that 
animates the lives of children who spend their 
days together for long periods of time.
The issue of fantasy and imaginative 
content, with its tendency to slide into 
violence and gore, is ever present when 
children are invited to draw whatever they 
wish, as they are in the pages of the sketch-
books in which these children are currently 
working. Early in the semester, several 
teachers mentioned in conversations with the 
children or with me, that the policy of the 
Center was to outlaw play involving violent 
themes in order to maintain a safe space in 
a neighborhood where children encounter 
real threats to physical safety at home and 
on the streets. One teacher reminded a child 
that superhero play was prohibited on the 
playground. She explained that a cogni-
tive psychologist had advised this ban, on 
the grounds that play became wilder when 
children were playing in character.
Clearly the exploration of violence in drawing, 
writing, and imaginative play takes on 
different forms of resonance in communities 
where violence is a tangible presence in chil-
dren’s lives or the lives of those they are close 
to. The drawings collected by Human Rights 
Watch workers from children in Darfur 
and exhibited as Smallest Witnesses (www.
hrw.org/sites/default/files/features/darfur/
smallwitnesses/intro.html) present a radi-
cally different perspective on the experience 
of war than the imagined scenarios drawn by 
young history buffs. Just as clearly, we would 
wish to shield children (among others) from 
confronting these realities, even if we recog-
nize the value of allowing them to explore 
them in imagination, in the abstract.

At the ages of three and four, when most 
children are just beginning to draw repre-
sentational symbols and to combine them in 
collections and scenes, the most distressing 
personal experiences do not seem to be 
considered plausible subjects for drawings. 
The world catalogued in the pages of their 
sketchbooks is a universe of contentment 
and adventure, high spirits and memorable 
moments. These too are important things 
for children to experience and to explore. 
No matter how discordant these images may 
seem, given the context of children’s lives, we 
should recognize that these images are also a 
part of children’s everydayness.
But what is our responsibility as art educators 
to recognize the circumstances of children’s 
lives? What do we make of the interests and 
experiences they represent in their drawings 
and the talk that surrounds them? What is the 
value of fantasy, of the characters and plots 
provided by classical children’s literature and 
contemporary popular culture, in helping 
children to understand and/or to cope with 
realities that may be far from ideal? Do we 
serve children’s quest for meaning well by 
restricting access to any of the major forms of 
explorations available to them?
These are some of the questions I am taking 
home with me from my semester in Chicago. 
I am curious to hear what other art educa-
tors working with young children have to 
say about these issues. Perhaps this is a topic 
that we can continue to discuss on the Early 
Childhood Art Educators’ listserv, and at the 
convention in Minnesota this spring. n

The power of good communication has 
never been more evident than it is in 

society today. As the viable work force in 
institutions becomes smaller and job expec-
tations more compacted, as habits of the 
work place change with technology and the 
generational span expands, and as account-
ability to external entities becomes the 
accepted standard for excellence, people need 
to work more compassionately and in close 
knit harmony with one another. Systems are 
so interdependent now that Cool Hand Luke’s 
observation about “failure to communicate” 
within an organization or institution results in 
a spiritual death if not in termination.
What does good communication look like? 
Like many of you in Women’s Caucus, I 
can generate a list. Good communication 
involves respect for colleagues, articulated 
common goals, workable plans for action, and 
clear understandings about interdependencies 
and responsibilities.
Respect. Respect is more nearly a horizontal 
notion, rather than a vertical manifestation of 
power. The most effective leaders in society 
today likely tap into the mutuality of endeavor 
and they show genuine respect for the indi-
viduals with whom they work. As Dr. John 
Kline, academic provost for Air University, 
explains in his article “Concepts for Air Force 
Leadership” (see www.au.af.mil/au/awc/
awcgate/au-24/au24-289.htm), responsible 
leadership avoids the dehumanized climate 
that assumes subordinates are lazy, irrespon-
sible, indifferent to organizational needs, 
lack leadership initiative, and neglectful in 

deciding courses of action. In dehumanized 
settings, participants sense a withholding 
of information, over prescription of what 
to do and how to do it, and communication 
handled in such a way as to curry favor above. 
Dehumanizing environments keep subor-
dinates competing amongst themselves and 
strips personal initiative. To go to the other 
extreme, overhumanizing the workplace leads 
to other dysfunctional markers—in a leader-
ship void, individuals become self-centered 
and avoid confrontation in the workplace. 
They may fail to voice tensions at work that 
could be resolved through communica-
tion, and often express those frustrations in 
relationships at home. A situational approach 
may be most sensible, especially when orga-
nizational goals and individual goals work 
together.
Articulated Goals. We have to listen care-
fully to catch goals not explicitly stated. It 
is doubtful that institutions can be effective 
for long if goals are not articulated clearly. 
The aim for transparency works best when 
individuals know what they want to do, and 
when they participate willingly in consensual 
goals. Despite the current call for transpar-
ency, we have trouble communicating goals. 
In Motivating Humans (1992), Martin Ford 
explores the basic properties of personal 
goals—things to be achieved or avoided that 
persons try to produce or prevent. Goals are 
complex and diverse. Any taxonomy of indi-
vidual goals, Ford advises, will be defined in 
part by experience, context, and personality. 
Arousal can be a significant factor, as can goal 

significance and cognitive engagement. Unity 
and transcendence assume importance at the 
organizational interface. At the organizational 
level, social relational goals become critical, as 
do the integrative goals related to belonging, 
responsibility, equity, and resource provi-
sion. Finally, task goals involving mastery, 
creativity, productivity, material success, and 
safety need acknowledgement.
Workable action plans. In my estimation, at 
least three paths can be explored in potentially 
productive workplaces: communication of 
preexisting organizational goals to individuals 
prior to asking them to participate in goal 
attainment (transparency); providing multiple 
opportunities for goal attainment within the 
organizational context and valuing contribu-
tions within and across component areas; 
and matching individuals with opportunities 
within the organization with deliberation so 
that at least some of their personal goals are 
met.
Interdependency and Responsibilities. 
Leaders need contexts in which to work. 
This is the current underdeveloped area of 
our caucus. From the onset of WC, roles for 

women in art education were investigated, 
envisioned, and fostered. Now, as an orga-
nization, we are proactive in exploring the 
possibilities of art education as a field.
In Women’s Caucus we invest a great deal of 
labor in the Respect category. Our goals are 
loosely defined, and some goals show signifi-
cant movement in a positive direction. In the 
‘90s, some of our members were very active 
planners and developers. Women’s Caucus 
members authored publications featuring 
women in art education, developed a web 
interface, and gathered a diverse membership. 
Interdependency and shared responsibilities 
were delineated for our officers and special 
task volunteers. We clearly have a viable 
organization with capable people accepting 
our leadership positions. Now we need to ask, 
“What next?”
Active members, potential members, and 
those who have not renewed previous 
memberships in Women’s Caucus are invited 
to “google” the NAEA Women’s Caucus, and 
to visit the official website. Please join in 
the yearly gathering of WC during national 
convention. We have an exciting program of 
events and presentations, but it is your partici-
pation that defines us and furthers our mutual 
work. n

See the Call for Artwork for the 2009 
Women’s Caucus Slide Show,  on  p. 11.

Women’s Caucus (WC)	 Website: www.niu.edu/artedu/naeawc 

Read M. Diket, Professor of Art and Education, William Carey University, 498 Tuscan Avenue, Hattiesburg, MS 39401. E-mail: rdiket@wmcarey.edu, rdiket@c-gate.net

The aim for transparency works 
best when individuals know 
what they want to do, and when 
they participate willingly in 
consensual goals. 

Blue Dog at 
School
As noted in December 
NAEA News (p. 11), Sharon 
Santillo’s art students in 
Maynard, MA received 
copies of Louisiana artist 
George Rodrigue’s books 
for their school library after 
sending him a video of 
their Blue Dog art projects. 
Pictured left to right, Kiera, 
Ben, Aaron, and Peter. 

But what is our responsibility as 
art educators to recognize the 
circumstances of children’s lives? 
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National Association of State Directors of Art Education (NASDAE)    Website: www.nasdae.bravepages.com/

AnnRené Joseph, Program Supervisor, The Arts, Teaching, Learning and Assessment, WA State, 360-725-6365, annrene.joseph@k12.wa.us

Arts Assessments Across the Nation— 
A Continuation of the December Issue 
of NAEA News:
October 21-22, 2008. Arizona, California, 
Delaware, Minnesota, New Hampshire, and 
New Jersey state consultants presented at 
“The Stem,” a national conference on student 
arts assessment. The six states are collabora-
tors via the CCSSO’s State Collaborative on 
Assessment and Student Standards (SCASS/
Arts). At this national conference, the state 
consultants addressed their state work, illus-
trating 21st-century skills assisted through 
assessments. They also spoke to the realm 
of learning assessment and for instructional 
planning, with such assessment practices 
empowering students to know and value 
their own learning and providing opportu-
nities for teachers to continually improve 
instructional practices. The conference was 
hosted by California, in Los Angeles, and 
modeled assessment as a tool for learning 
that transcends any other use of the data; 
the power of good assessment to engage 
the learning in their own learning process 
as well as inform the teacher about what 
needs to come next in the instructional 
process is the key to great education. Two 
panel discussions were held: National Trends 
on Student Assessment with Jim Popham 
(UCLA), Margaret Heritage(UCLA), Regie 
Stites(SRI), and Schott Schuler(CT) ; and 
a debate on the value of assessment in art 
education by Frank Philips(CCSSO/SCASS/
Aras), Dale Schmid (NJ), Lynn Tuttle (AZ), 
and Scott Shuler (CT). California’s subject 
matter project, The California Arts Project, 
reported on Academic Literacy in the 
Secondary Arts Classrooms. Arizona shared 
“A Realistic Look … to Create a Balanced 
Assessment System in the Arts and also “An 
Arizona Perspective on the Politics, Policy, 
and Professional Development Behind a State 
Level Arts Assessment.” Los Angeles Unified 

School District’s work was around “Students 
Learning at the Center of Assessment; 
Developing Rubrics for Calibrating Student 
Work, on Classroom Management Systems, 
and Authentic Assessment.” California 
presented on Eighth Grade Mastery Tests 
in the four arts and  field testing to begin in 
music 2008-9 and in dance, theatre and visual 
arts in 2009-2010. Minnesota presented on 
“An Accountability System in the Arts.” New 
Hampshire presented on formative assess-
ment practices and SmartMusic Technology 
to record learning yields and on the new 
state-mandated competency-based high 
school graduation requirements and another 
session on What are the Best Practices in 
Arts Integration; How do we Know what 
Students are Learning in the Arts; What 
do we measure/look for/create change in a 
non-sequential, truncated teaching situation; 
and Where does this fit within a balanced 
and coherent system of assessment. Delaware 
presented on “Cartography for Learning: 
Mapping Curriculum and Assessment.” New 
Jersey shared “Competency-based Formative 
and Summative Assessment for Learning 
in the Arts.” Additional presentations were 
made by Jeffrey Yan on “Authentic Student 
Assessment using Digication E-Portfolios,” 
and by UCLA/CRESST on “Using Formative 
Assessment in the Visual Arts for Improved 
Learning.”
SCASS/Arts will be leading a preconfer-
ence session at the NAEA Minneapolis 
Convention on arts assessment on April 
16th. There will be a NASDAE meeting April 
15th at the Hilton Hotel; please RSVP to 
Nancy if you will be joining all NAEA State 
Consultant members at this meeting on the 
15th.
Report submitted for the six states by Nancy 
Carr (ncarr@cde.ca.gov).
Washington State has developed over 
106 Arts Classroom-Based Performance 

Assessments (CBPAs) in dance, music, 
theatre, and visual arts at the elementary, 
middle, and high school levels. These CBPAs 
were mandated to be developed by the Office 
of Superintendent of Public Instruction and 
available to the field by 2006 by the State 
Legislature. By law, districts will report 
progress in the arts at the elementary, middle, 
and high school levels beginning with the 
2008-2009 school year. The official state 
reporting form was sent to all 295 school 
districts on December 1, 2008 through 
iGrants. The reporting form requires districts 
to report which CBPAs and/or other strate-
gies were used, at what grades, which arts 
subjects, and how many students, at the 
elementary, middle, and high school levels. 
On December 5, 2008, a revised memo-
randum was sent to all 295 school districts—
and to all superintendents, principals, and 
curriculum, instruction, and assessment 
leaders, as well as educational service district 
leaders—announcing the release and location 
of the official state reporting form, due July 
31, 2009. The revised memorandum defines 
the state law with recommendations and 
processes for measuring student achievement 
in The Arts, Social Studies and Health and 
fitness with the CBPAs, CBAs, and/or other 
strategies that are aligned to the state stan-
dards, rigorous, research-based, and able to 
measure individual student achievement. The 
Arts CBPA name, format, design, creating, 
performing and responding rubrics, and all 

accompanying documents are copy written by 
the WA State OSPI and Arts Program since 
2003. Permission to use these CBPAs must 
be obtained by OSPI and all renditions and/
or references to these documents, design, etc., 
must be appropriately cited. These CBPAs 
are online. A draft teacher worksheet of the 
official state reporting form and accompa-
nying documents can be found at: www.k12.
wa.us/curriculumInstruct/arts and www.k12.
wa.us/assessment/WASL/Arts 
Contact: AnnRené Joseph at annrene.joseph@
k12.wa.us 

NASDAE Focus Areas, 2008-2011
1. Arts Assessment - December and February 

Issues
2. Career Technical Education (CTE)
3. 21st-Century Skills and E-Portfolio 

Conversation
4. High School Graduation Requirements
5. NCLB Impacts Beyond Time and Testing
6. AP, IB, and Honors Classes in Visual Arts
7. Authorizations to Teach or Provide 

Instruction
8. What is Being Taught in Visual Arts?
9. Preservice Training and Endorsement 

Competency Issues in our States
10. Arts Integration Issues and Definition n

“The difference between man and other 
animals is art.” –Anonymous

Special Needs in Art Education (SNAE)	 Website: www.southernct.edu/~gerber/SEDarts/

Susan Loesl, Adaptive Art Specialist/Art Therapist, Milwaukee Public Schools, Milwaukee, WI. Adjunct Faculty, Mount Mary College, Milwaukee, WI. E-mail: sdl@core.com

About 12 years ago, I was part of 
a VSArts project in Milwaukee, 

Wisconsin with Dale Chihuly and 12 high 
school students with cognitive disabilities. 
We all met at the Milwaukee Art Museum to 
learn about Chihuly’s painting style (yes, he 
is also a famous glassblower) and to create 
art with him. The terrazzo floor was heavily 
covered with plastic, which also went halfway 
up all the pillars. Large 24" x 36" heavy 
watercolor paper pieces were placed in a large 
circle, and the students each sat in front of 
their papers. He spoke about how much he 
loved artmaking, about losing his left eye (and 
his depth perception)in a car accident and 
how he now needed assistants to help him 
with the glassblowing. But, he didn’t need help 
to draw and paint his ideas for his glassworks, 
and he showed us how. Wetting the papers 
with a large sponge, he then took bottles of 
Chihuly designed paints and squirted them 
onto the wet paper surface. The colors swirled 
and blended, part controlled by the squirts 
and part by the water. He worked with each 
student to create beautiful paintings of energy 
and color. Chihuly inspired the students to 
create more art on their own and for a long 
time the students talked about that day and 
the man with the eye patch.
I began thinking about this experience after a 
discussion about what I would prepare for this 
article, and sought out resources about artists 
with disabilities. Two websites truly inspired 
me to think about using the artists’ stories and 
works as a means to inspire student work. 

www.vsarts.org/prebuilt/showcase/gallery/
exhibits/disability/index.html
In the forward to Art, Disability, Expression 
Exhibit of VSA Arts….
Artists are creating enticing new work that 
reflects their experiences with disabilities. This 
exhibition explores the historical, emotional 
and sociological influences that have inspired 
their artistic expression. Collectively, their 
art reflects aspects of the universal human 
condition, such as the desire for dignity and 
equality, the celebration of individuality 
and the ability to find meaning in all of life’s 
experiences. 
“The artist works by incorporating and gradu-
ally assimilating the exterior world until the 
object which he designs has become as it were 
a part of himself … and he can project it on the 
canvas as his own creation.” 

—Henri Matisse, 1940s
In this online exhibit, topics such as Disability 
as Culture, Disability as Content, Media and 
Methods, as well as others related to disabili-
ties are explored not only through the art, 
but also through the words of the artists. 
Links to further information and some audio 
and video clips enhance the experience of 
this exhibit. The viewer can also become 
an interactive part of the exhibit by reading 
comments added by other viewers, or by 
adding comments themselves. It is a very 
engaging exhibit that takes one’s perception of 
art and disability to a new level, from within 
the artist and beyond what the viewer expects. 

nStudents and teachers alike will be inspired 
to rethink about their artmaking after viewing 
this exhibit. 
The other website is the National Arts 
Disability Center (NADC) whose mission 
is to promote the full inclusion of audiences 
and artists with disabilities into all facets 
of the arts community. This is a program 
of the Tarjan Center at the University of 
California, Los Angeles-Semel Institute. It 
provides information on scholarships, calls 
for entries, as well as trains organizations and 
cultural venues to be more accessible. The 
most exciting part for me was the Arts and 
Disability Web Tour: http://nadc.ucla.edu/
webtour.cfm
This website represents the most current sites 
featuring the work of artists with disabilities. 
The purpose is to highlight the talent within 
the disability community. The links are orga-
nized on the site by artistic discipline—visual 
arts, music, performing arts, media arts/film, 

literary and multidisciplinary, and then by 
individual artists.
Another aspect of this website that I found 
quite valuable was the Strategies to Design 
Accessible Arts Websites. Many more websites 
are being designed for accessibility by persons 
needing screen readers or other support for 
persons with visual, physical or audio chal-
lenges. Persons designing the sites can learn 
how to add descriptions of the art behind the 
art image so that viewers with screen readers 
can “see” the art. Computer users that do not 
use screen readers will not be able to access 
this feature of a well designed website for all 
users. Screen readers are available commer-
cially online or through free downloads. This 
is extremely valuable for persons with visual 
impairments, as well as for those who need 
audio and visual support to comprehend the 
art, logo, and other images on websites.
Reflecting back on the painting experience 
with Dale Chihuly, I recall with fondness 
his message to the students to be the best 
that they can be despite their challenges. We 
can help inspire our students by providing 
opportunities for them to see that a disability 
doesn’t have to affect creativity. n

Reflecting back on the painting 
experience with Dale Chihuly, I 
recall with fondness his message 
to the students to be the best 
that they can be despite their 
challenges. 

By law, districts will report 
progress in the arts at the 
elementary, middle, and high 
school levels beginning with the 
2008-2009 school year.
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Caucus on the Spiritual in Art Education  (CSAE)

Peter London, Chancellor Professor Emeritus, University of Massachusetts Dartmouth. E-mail: plondon@umassd.edu

Although we are only a fledgling group, 
our initial article announcing the 

mission of our caucus—Spirituality in 
Art Education—aroused the interest of a 
number of our members sufficiently enough 
to write their own views on the theory and 
practice of spiritually informed art and its 
teaching. This month’s column is devoted 
to two such members. The first is by Mel 
Alexenberg, a Professor at Emunah College in 
Jerusalem, Israel. Mel also taught at Teachers 
College Columbia University and other 
universities in the States and is a well known 
and respected artist, philosopher, theolo-
gian, and art educator. His essay is decidedly 
theoretical. The other piece is by Nancy Brady, 
a brilliant art teacher at the Solomon Schecter 
School Day School, Albuquerque, NM; her 
essay is on curricula. I have edited their 
material very lightly in order to present their 
ideas as exactly as possible. We always invite 
anyone to join our group and contribute their 
own perspectives, theories, and practices for 
dissemination in this column and otherwise 
in the belief that ideas, fairly and widely 
presented, can only enrich our world.

Concerning Down-to-Earth Spirituality 
in Art Education
The artist Wassily Kandinsky explored the 
spiritual nature of the emerging modern 
art movements at the beginning of the 
20th century in his classic book, Concerning 
the Spiritual in Art. He saw modern art as 
movement away from the representation 
of the material world to a more spiritually 
elevated world of abstraction. He symbolized 
this spiritual ascent by a moving triangle with 
its apex leading it forward and upward.
Complementing modernism’s movement of 
art to a higher spiritual realm of pure color 
and form, 21st-century postmodernism is 
the beginning of movement of art down into 
everyday life and out across a networked 
planet. This spiritual movement downward 
and outward can be symbolized by a second 
triangle moving into the future through the 
wisdom of the past with the apex pointing 
downward. These two triangles intertwined 
symbolize the dynamic integration of both up 
and down movements, like the biblical image 
of angels ascending and descending on Jacob’s 
ladder linking heaven and earth.
Rather than a quest for purity of form in 
some heavenly realm, our contemporary 
challenge is to reveal spirituality in the rough 

complexities of earth-bound living. Striving 
for our own spiritual ascent is insufficient. 
Our challenge is to strive to draw spirituality 
down into every aspect of our daily lives. 
Art education flowing from a down-to-earth 
spirituality invites learners to transform the 
material world into a spiritual one by their act 
of creative perception. It invites young artists 
to reveal the holy sparks hidden in their 
mundane world though their art.
In his acclaimed novel, City of God, E. L. 
Doctorow provides an elegant literary formu-
lation of the spiritual in contemporary life: “It 
has to appear in the manner of our times. Not 
from on high, but a revelation that hides itself 
in our culture, it will be ground-level, on the 
street, it’ll be coming down the avenue in the 
traffic, hard to tell apart from anything else.” 
—Contributed by Mel Alexenberg

Art teaching at the Solomon Schecter Day 
School has allowed me the opportunity 
to explore “Spirituality in Art” with my 
students and community, in many amazing 
ways. I am not Jewish, but have discovered 
many ways to incorporate spiritual meaning, 
and study of spirit, into my art curriculum. 
I have written papers on this theme while 
working for my master’s in art education that 
have been waiting for a venue to share.
Because of two grants that I received from 
the University of New Mexico, our students 
worked with Acoma Pueblo students, and 
studied symbols from their cultures. The 
students created a mosaic mandala that 

incorporated these symbols, and also included 
creation myth symbols from both cultures. 
The students explored commonalities in 
spiritual practice through images, music, and 
dance. I worked with my school commu-
nity to build a labyrinth that is used by the 
children for personal reflection, meditation 
to help formulate ideas for meaning in their 
art, and conflict resolution. The children from 
Acoma performed the Buffalo and Butterfly 
dance at a community celebration, and 
blessed our labyrinth in their native language. 
Our students sang songs about wishing for 
Peace in our world and blessed our first 
community walk together in Hebrew.
Students from both schools also worked 
together to create eight quilts on the theme of 
being peacemakers, walking the path of life 
in a way that helps make the world become 
a better place. They studied world symbols 
for peace, books and poems on the theme of 
caring for others no matter one’s religion, or 
cultural beliefs. The children learned that we 
are all essentially the same from this beautiful 
curriculum based in spirit and caring for our 
planet.
At the community celebration at a large 
labyrinth in Albuquerque, the children from 
Acoma drummed, chanted, and danced 
before the walk together. As each child, or 
adult, entered the labyrinth they spoke out 
their intentions for their reflective walk. The 
gathering was very spiritual, yet not religious; 
we found ways through art, community, and 
celebration, to come together to help our 
children learn to care for each other and our 
planet. The quilts will be donated to children 
from around the world who are suffering from 
one form of hardship or another. 
—Contributed by Nancy Brady

We invite you to join our group and 
contribute your ideas. Contact: Peter London, 
at plondon@umassd.edu or Susan Nakao at 
snakao@emporia.edu n

Art education flowing from a 
down-to-earth spirituality invites 
learners to transform the material 
world into a spiritual one by their 
act of creative perception. 

Committee on Multiethnic Concerns (COMC)

Minuette Floyd, Associate Professor, Coordinator, Art Education Programs, Department of Art, University of South Carolina, Columbia, SC 29208. E-mail: mbfloyd0@gwm.sc.edu 

Taking Inventory of Your Artist 
Resource Base
Which artists do you use in teaching? Are 
you adding to your collection of artists? 
Where do you find this information? Do 
you consider your class demographic before 
deciding which artists to include? Do you 
introduce only one artist at a time or do you 
provide students with several artists who use 
a similar subject matter? Do you show artists 
who have worked on a similar subject from 
different time periods? How do you make 
decisions about which artists to introduce? 
These are just a few of the questions that I 
ask my students to think about as we begin 
discussions on the development of lesson 
plans with a focus on multicultural artists and 
content.
There are a number of online resources that 
can be used in teaching art. Finding the time 
to come face to face with books and infor-
mation about artists with whom you are 
unfamiliar can greatly enhance your knowl-
edge base of artists, as well as your students’. 
The introduction of Western European artists 
should not be overlooked, but it is important 
to take the time to incorporate more contem-
porary artists into the art classroom. This has 
to be done for the sake of our students. The 
use of thematic approaches in teaching art can 
assist students in making connections: why 
what they are learning is relevant in their own 
lives. I would like to provide you with infor-
mation about two African-American photog-
raphers that can be used in art classrooms.

Carrie Mae Weems and the Kitchen 
Table Series
Carrie Mae Weems was born in Portland, 
Oregon in 1953. She received her BA from 
the California Institute of the Arts, Valencia 
(1981); her MFA from the University of 
California, San Diego (1984); and studied 
in the Graduate Program in Folklore at the 
University of California at Berkeley (1984-87). 
Since then Weems has been active as a teacher 
and an artist, and is the recipient of numerous 
fellowships and residencies.
In her series entitled “The Kitchen Table 
Series,” a simple kitchen table and an 
overhead lamp serve as the setting for the 
mother-daughter drama played out in Carrie 
Mae Weems’ untitled triptych. These pictures 
form a chapter of her larger Kitchen Table 
Series, a cinematic grouping of 20 photo-
graphs that stars the artist in an invented love 
story that revolves around a woman’s identity 
in relation to her male partner and child. Her 
works explore stereotypes of race and gender. 
Learn more at: www.mocp.org/collections/
permanent/weems_carrie_mae.php

Bill Gaskins and the Cadillac Chronicles
Bill Gaskins is an African-American professor 
at Parsons, The New School for Design in 
New York City, as well as a photographer. His 
photo documentary project’s objective is to 
challenge, humanize, disrupt, and at times, 
affirm many of the stereotypes commonly 
associated with black men and the Cadillac, 
while exploring some 21st-century ques-

tions about photography and the portrait. 
A centerpiece of this project was to engage 
the city in a conversation about his work, his 
life as an artist, and to share the lessons he 
learned while working on this project. This 
project began about 9 years ago when Gaskins 
stood on a street in Baltimore watching a 
fleet of Cadillacs cruise by—dreamboat cars 
with tailfins, chrome bumpers, and white-
wall tires—20 to 30 of them, each owned 
by a black man. He had heard about the 
revival of a tradition in that city’s African-
American community: the Cadillac Parade, 
with marching bands and carnival rides. He 
traveled from his New Jersey home to see it.
You can read this article at: legacy.charlot-
teobserver.com/arts/story/725343.html
The photographs of both Weems and Gaskins 
can be used in art classrooms. The discussions 
with students should go far beyond having 
students draw pictures of cars or kitchen 
tables; critical inquiry can take place. When 
planning lessons focused on these photog-
raphers, much thought should need to be 
given to the actual questioning that would 
take place. Would these artists work better 
if introduced in a high school photography 
class? Not really. Both elementary and middle 

school students would benefit from discus-
sions about Weems and Gaskins. We tend to 
design lessons around artists that we know 
and ones we feel most comfortable teaching. 
It is my goal to continue to introduce my 
students to more artists so that they will have 
a broad collection of artists about which to 
teach in their future classrooms. More impor-
tantly, they will leave my class knowing that 
they must continue to seek out more artists 
and techniques on their own throughout their 
teaching careers.
Consider becoming a member of COMC by 
sending a check in the amount of $10.00 to 
our treasurer, Glendia Cooper, at P.O. Box 
350373, Jacksonville, Florida, 32235. 

In Memoriam
I am saddened to announce the passing of 
Mrs. Rosalyn Thomasena Marshall Grigsby, 
educator and wife of Dr. J. Eugene Grigsby, 
Jr. and also the passing of Dr. James David 
Smith, who was the Professor Emeritus in 
the Department of Art at the University of 
California, Santa Barbara. n

Finding the time to come face to face with books and information 
about artists with whom you are unfamiliar can greatly enhance your 
knowledge base of artists, as well as your students’. 

For more information, see the Store 
page on the new NAEA website:  
www.arteducators.org/store.

No. 226. 174 pgs. {2006}
Nonmember: $25.00 Member: $20.00 

For S/H and to order,  
call 800-299-8321

See This Bestseller in Minneapolis!
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United States Society for Education Through Art (USSEA)

Allan Richards, Art Education, University of Kentucky, Lexington, KY 40506-0022. Tel: 859-257-3944. E-mail: Richard@email.uky.edu  

This column is dedicated in memory of Dr. 
Ronald Wayne Neperud, who recently passed 
away. While being an icon in the overall field 
of Art Education, he directly contributed to 
the success of USSEA and we owe him a debt 
of gratitude. As President of USSEA, it is my 
privilege to present reflections honoring Ronald 
Neperud from one of his dedicated students,  
Dr. Patricia Stuhr of Ohio State University.

In Memory of Dr. Ronald Wayne 
Neperud
When I heard that Dr. Ronald (Ron) Wayne 
Neperud had passed away at his home in 
Belleville, Wisconsin with his family on 
Monday, Nov. 17, 2008, after a long and 
courageous battle with cancer, I was heart-
broken. Ron was my PhD Advisor at the 
University of Wisconsin and he continued to 
serve as a mentor, friend, and surrogate father 
to me right up until his death. I was fortunate 
in that I still have my mother and other family 
living in northern Wisconsin, so I was able 
to stop in and visit with Ron when I was in 
the state. I had just visited him in September 
and I was aware that all that could be done 
for him as far a cancer treatment had been 
done. During that final meeting we informed 
each other about what we knew of what his 
other PhD graduate students were currently 
doing and where everyone was now working. 
Toward the end of our visit he walked with 
me outside of his farm home and asked that 
we might sit at his picnic table in the sun 
for awhile. Ron assured me things would be 
alright, although it sure didn’t feel like it. He 
stayed in his role as mentor/caretaker even 
toward the end of his remarkable life.

Ron was born Jan 16, 1929, in Blair, 
Wisconsin, to Marvin and Hannah (Johnson) 
Neperud. His family moved to Oregon when 
he was a boy and he met the love of his life, 
Frances Zahler, at Silverton High School. Ron 
and Frances married in 1950 and recently 
celebrated their 58th anniversary. Ron 
received his master’s degree in art education 
from Willamette University in Oregon and his 
doctorate from University of Oregon-Eugene 
in art education. He started his teaching 
career in Salem, Oregon and then taught at 
EWSC in Cheney, Washington. He returned 
to Wisconsin in 1967 for a long career at 
UW-Madison as a professor of art education 
before retiring in 1995. He was passionate 
about his art and his work as an art educator. 
His art form was painting, and many of 
these works surround his family and friends 
today. He received many awards in his career 
as an educator, including USSEA’s Ziegfeld 
Award, and his writings were published in 
art journals and books. His students have 
become professors of art education around 
the world and have touched many lives. Ron 
served in the U.S. Army in San Francisco 
from 1954 to 1956 just after his first daughter 
was born. Ronald and Frances raised a family 
of five: Nancy (Moji) in Iran, David (Brenda) 
in Verona, Mark (Sue) in Belleville, Alyce 
(Rick Hansen) in South St. Paul, and Robert 
in Middleton. He had a passion for many 
things and shared these with his family: travel, 
nature, art, fishing/hunting, gardening, and 
animals. One of his most recent “hobbies” was 
raising a herd of registered polled Hereford 
cattle on their farm, Sugar River Pastures, in 
Belleville. It is a beautiful property with the 
Sugar River running through it. Ronald will 
be greatly missed by his family and friends. 

He is survived by his wife, Frances; all his 
children; five grandchildren, Brie Ann, Drew, 
Lindsey, Megan, and Arash; and other family 
members. 
The field has lost a remarkable art educator. 
One who was often ahead of his time in 
thinking about art education and its future 
prospects. Ron wrote a paper in the late 
1970s that was never published, on the virtue 
of expanding the field and calling it “visual 
culture.” His last publication was a commen-
tary on the aesthetics of farming which 
appeared in Studies in Art Education in 2008.
Ron attended most of the USSEA and several 
InSEA Conferences and Congresses while 
he was an academic. A memorial service 
was held at the Becker-Beal Funeral Home 
in Belleville, Wisconsin, attended by family, 
friends, and many of his former students. If 
anyone is interested in contributing to his 
memorial you can contribute to the areas that 
were dear to his heart: the UW Cancer Center, 
HospiceCare, Inc. or the Nature Conservancy 
(links below).
If you wish to make an entry in Ron’s memory 
you can go to www.madison.com and select 
obituaries near the bottom of the page, for the 
date of 11/20/2008. In the list of obituaries, 
click on the “Book of Remembrance” link 
BELOW Ron’s name. There is also a link there 
for one of the three requested charities: 
HospiceCare. The other requested charities 
are the University of Wisconsin Cancer 
Center (www.cancer.wisc.edu/uwccc/
donations.asp) and The Nature Conservancy 
(www.nature.org/joinanddonate/
donate/?src=l2). n

Independent School Art Education (ISAE)

Rebecca A. Stone-Danahy, Upper School Visual Arts Instructor and Visual Arts Department Chair, Forsyth Country Day School, 5501 Shallowford Road, Lewisville, NC 27023.  
Tel: 336-945-2134, ext. 423. E-mail: RebeccaStoneDanahy@fcds.org

Welcome to the NAEA Independent 
School Art Education (ISAE) Special 
Issues Group!
As a special issues group, we are looking for 
ways in which we can enrich the profession 
of art education through best practices in 
independent for-profit, nonprofit, and paro-
chial schools. To help discover who we are as 
a group, what kind of schools employ us, what 
our visual arts programs look like, and best 
practices for supporting a visual arts educa-
tion curriculum, I have created a survey for all 
independent school art educators. The survey 
is currently open and will remain open until 
March 11, 2009. Once closed, I will use the 
data to find the pulse of how visual art educa-
tors are engaging their school community 
and what we look like as a collective group. 
To access the survey, go to the Committees & 
Issues Groups page in the Community section 
of the new NAEA website: www.arteducators.
org.
This survey will ultimately be published in an 
NAEA publication, with the results dissemi-
nated and addressed during the second ISAE 
Business meeting at the NAEA conference 
this spring. Please join me in Minneapolis! 
If you haven’t registered for the conference, 
remember that we need your voice to support 
the ISAE and it is important for you to be 
there!
Individuals professionally engaged in or 
actively interested in arts education, art, or 
related fields may become members of the 
Independent School Art Education Special 
Issues Group. Please contact Rebecca Stone-
Danahy at rebeccastonedanahy@fcds.org 
today!

Mission Statement: 
We are a group of art educators employed by 
nonprofit and for-profit educational insti-
tutions working to promote and maintain 
the highest possible quality of instruction 
in visual arts programs in the independent 
school setting. We believe arts education 
should be a core component of a quality 
curriculum, and we work to ensure that 
every student we serve is exposed to the arts. 
National standards set forth by NAEA serve 
as guidelines for establishing curricula that 
align with the individual Independent Schools 
Missions and communities that we serve.

Goals: 
The goals of ISEA are to promote art educa-
tion through professional development, 
service, advancement of knowledge, and lead-
ership in the independent school setting. This 
can only be accomplished through commu-
nication and relationships built between 
independent school educators and NAEA. 
Many independent school educators are not 
members of their state art education associa-
tion or even members of NAEA. ISAE will 
serve as a driving force to recruit membership 
to the state and national level of NAEA for 
the continued advancement of our profes-
sion. In the independent schools, there can be 
disparities in what is taught among schools 
and the standards they follow. By aligning 
with NAEA and holding state conferences and 
national meetings, ISAE will assess problems 
unique to independent schools and work to 
find solutions. In addition, we will bring to 
light exemplary practices in independent 
schools and work to share those successes. 
In particular, ISAE will examine advocacy 

for the arts through the independent school 
sector. Further, ISAE will work with the 
National Association of Independent Schools 
(NAIS) at the state and national level to act 
as a liaison between NAIS and NAEA for the 
continued advancement of art education in 
the independent school.

Purposes: 
The purposes of the Independent School Art 
Education Special Issues Group shall be to 
encourage active involvement of independent 
school art educators by:

Promoting sound methods and philoso-•	
phies of art education.
Providing opportunities for development •	
of relationships among independent school 
educators within each state and as a nation.
Creating professional development oppor-•	
tunities specifically for independent school 
art educators.
Encouraging participation in state and •	
national art education conferences.
Supporting strong working relationships •	
within each school between art teachers 
and administrators.
Promoting and facilitating lesson sharing, •	
curriculum discussions and group study of 
the problems that confront those involved 
in arts education in independent schools.

Educating our members on job negotiation •	
and job security.
Creating positive relationships among •	
independent school art educators through 
networking and regional conferences 
designed specifically for independent 
schools.
Developing the leadership potential of •	
each independent school art instructor to 
better advocate for the arts in his or her 
community.
Educating on marketing the arts to the •	
school community.
Maintaining regional and national contacts •	
with other groups of arts educators and 
others whose objectives coincide with those 
in NAEA.
Securing cooperation of legislative, state, •	
county officials, administrators and founda-
tions in establishing conditions that shall 
render the efforts of arts educators more 
effective.
Circulating information and keeping •	
members informed of the significant devel-
opments in the field of arts education.
Adhering to a policy that does not discrimi-•	
nate against individuals on the basis of race, 
color, national or ethnic origin. n

To help discover who we are as a group, what kind of schools employ 
us, what our visual arts programs look like, and best practices for 
supporting a visual arts education curriculum, I have created a survey 
for all independent school art educators.

Tee Shirts, Buttons, 
Bags, and Aprons! 

Advocate for the arts in style with 
this fine knit fitted tee—with white 
“You Gotta Have Art” and “National 
Art Education Association” below. 
Due to the fitted style of this shirt, 
please review the color/size chart 
online before ordering.
No. 502—Women’s S, M, L, XL, XXL
Black, Vibrant Red, Fatigue Green, Fuchsia, 
Denim Blue
No. 504—Mens S, M, L, XL, XXL
Black, Heathered Alpine, Deep Navy

For size and color chart,  
and other items, see 
www.arteducators.org/store

 To order: 1-800-299-8321

You Gotta Have Art!

For all Seasons...
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Public Policy and Arts Administration (PPAA)

James H. Sanders III, Department of Art Education, The Ohio State University, 351 Hopkins Hall, 128 N. Oval Mall, Columbus, OH 43210. E-mail: sanders-iii.1@osu.edu

The National Education Taskforce and 
No Child Left Behind
Dennis Earl Fehr, EdD, guest columnist.
My birthday is November 6, and overall I 
think I picked it wisely. True, some national 
elections have presented me with unwelcome 
outcomes, but others have delighted me. I 
was named Texas Art Educator of the Year 
on a November 6, and on my 54th birthday 
I received a call from a representative of our 
nation’s new Speaker-to-be, Nancy Pelosi, 
asking if I wanted to advise the House of 
Representatives Committee on Education and 
Labor. I said yes. Since then I have advised 
members of the Senate Committee on Health, 
Education, Labor, and Pensions as well.
To assist me in this weighty task I formed 
an advisory organization, The National 
Education Taskforce (The NET: “We catch 
the children left behind”). As of this writing 
the NET has grown to about 140 members in 
the United States and Canada. We advise on 
all matters educational; however, arts issues 
are often foregrounded because the executive 
director is an art educator.
To rectify the havoc that the No Child Left 
Behind Act has wreaked on arts education, 
the NET’s Committee on the Arts is drafting 
legislative language to support it. In March 
representatives of the NET will assemble 
on Capitol Hill to submit this language to 
members of both chambers of Congress with 
the request that it be included in the law’s new 
incarnation. 
Here are our proposed changes, formatted 
according to legislative language protocol:

Arts Legislative Language for the re-autho-
rized No Child Left Behind Act
Respectfully submitted by the National 
Education Taskforce Arts Legislative 
Language Committee
Patty Bode and Dennis Fehr, Co-chairs
Section 1. Title V, Part A, Subpart 15, Arts in 
Education is amended— 
(a) in subsection 5551(a)(1) by inserting 
“The arts are defined as creative activities and 
products of the theater, the visual arts, dance, 
music, and multimedia combinations of the 
above, and shall be henceforth referred to as 
‘the arts disciplines’”; and
(b) “To foster divergent thinking as a 
counterbalance to the convergent thinking 
fostered by most school curricula, a goal of 
public education shall be that all children are 
taught the arts by arts specialists. A further 
goal is that teachers of other subjects from 
Early Childhood through twelfth grade shall 
integrate the arts with the teaching of those 
subjects. The teaching of art by teachers of 
other subjects shall not replace the teaching 
of the arts by art specialists, but shall occur in 
addition to it”; and
(c) in subsection 5551(a)(2) by inserting 
“A goal of public education shall be for all 
children to receive an average of ninety 

minutes of art instruction per week, under the 
guidance of specialists in the respective arts 
disciplines. This instruction is to occur during 
the regularly scheduled school day. Arts 
instruction time shall not be interrupted to 
tutor children in other subjects or to prepare 
them for assessment examinations in other 
subjects”; and
(d) “A goal of public education shall be that 
arts education shall include instruction in 
every arts discipline for every child in the 
public schools of the United States”; and
(e) in subsection 5551(a)(2) by inserting  
“The study of arts forms created by artists 
and communities representing multiple races, 
cultures, religious affiliations, gender identi-
ties and under-represented groups, as well 
as traditionally recognized groups, shall be 
included in all arts curricula”; and
(f) “To involve community museums, arts 
centers, performance facilities and other arts 
venues and programs in school arts programs, 
the schools shall establish relationships with 
such entities as exist in their communities”; 
and 
(g) “To teach children to interpret media 
messages critically, arts curricula shall include 
study of mass media and popular culture with 
attention to the manipulations of arts and 

aesthetic content in advertising and propa-
ganda”; and 
(h) “To create a civically engaged and ethical 
citizenry, study of the arts shall include the 
examination of social justice and ethical ques-
tions posed by artworks throughout history 
and across world cultures”; and
(i) “Arts education curricula shall incorporate 
the wisdom of both traditional and contem-
porary theories of arts pedagogy.”
Respect for the arts has increased on Capitol 
Hill since we started, but not enough to 
guarantee that this language will be included 
in the new law. Art educators and concerned 
citizens can help by mailing this language to 
their representatives in Congress, both House 
and Senate, and asking them to include this 
wording in NCLB’s new incarnation. Names 
and contact information for Congressional 
representatives and senators for given districts 
can be found at www.house.gov and www.
senate.gov. Similar advocacy can be done at 
the state level as well.
After an updated version of NCLB becomes 
law, the NET—which is built on relationships 
rather than issues—will continue to advocate 
for children in U.S. schools. If you wish to join 
the NET, e-mail me at dennis.fehr@ttu.edu. 
Our website is at www.natedtaskforce.org. n

This column is based on an article written for 
Trends in Art Education and is printed with 
their permission. 

Lesbian, Gay, Bisexual, and Transgendered Issues Caucus (LGBTIC)           Website: ets.osu.edu/~mbell/lgbtqic/index.htm

Co-Chairs: Tracy Burton, Chicago Public Schools. E-mail: tlburton1@cps.edu  and John Chamberlin, Rhode Island School of Design. E-mail: jchamber@risd.edu   
NAEA News Columnist: GE Washington, gwashing@daemen.edu

What Are Drag Queens For
One week before finals, I walk into class 
a few minutes late braced for the rush 
of anxiety from the students regarding 
the upcoming final class presentations. 
Instead I’m hit by the blasting of a Britney 
Spears (2008) song, Circus. The whole class 
is laughing out loud and shouting. They 
don’t even realize that I’m here. How do I 
begin class with Britney Spears singing in the 
background?
After gathering my senses and readjusting, 
I ask the students, “What in the world are 
you talking about?” I am told Dana, one of 
two male students, is explaining the details 
of his upcoming drag performance. Dana 
is preparing to be the host of a campus-
sponsored drag show. He is asking for his 
classmates’ opinions on his Britney Spears 
impersonation.
I am the professor of a required introduc-
tory educational psychology course called 
Learning Theory. Our class is small: five 
students. Two of the five are graduate 
students; three are adult learners; and two 
are professional educators. This is a very 
mature group of thinkers, and throughout 
the semester they have enjoyed interacting 
and learning from each other. Yet, I never 
imagined my students would be captivated 
by a detailed discussion of drag. Reluctantly 
I asked the group to wrap-up their conversa-
tion, turn off Britney Spears, and focus on 
Learning Theory. However, for the entire 
period I was still thinking about drag queens. 
How have you been associated with the 
queering performances of drag? How have 
these associations influenced your thinking 
and behavior? If school is a place where we 

learn about ourselves and the world around 
us, what portions of our school-based 
learning are committed to explorations of 
gender? How are the lives of our students 
influenced by the reinvention of gender roles? 
According to Wikipedia contributors (http://
en.wikipedia.org/wiki/Drag_queen), “A drag 
queen is a person, usually a man, who dresses 
(or “drags”) in female clothes and make-up 
for special occasions and usually because they 
are performing and entertaining as a hostess, 
stage artist or at an event.” A drag king is a 
woman who dressed to impersonate a man. 
Of course, there are people who cross-dress 
for reasons other than as a source of enter-
tainment, and transgeder people are not 
necessarily drag queens or cross-dressers but 
sometimes fit into those labels. To understand 
drag, you must accept the idea that gender 
is a performance. Our male students cannot 
simply be called men, and females students 
cannot be blindly labeled little women. “One’s 
biological sex (‘female’ or ‘male’) is raw 
material to be shaped through practice into 
the socially constructed performance that is 
gender (‘woman’ or ‘man’)” (Schechner, 2002 
p.130). Drag queens highlight, emphasize, 
exaggerate, satirize, and sometimes mock the 
characteristics used to identify a woman.
As many researchers have illustrated, 
interpretation and meaning making are at 
the heart of the teaching endeavor. Must 
there not also be room in the art and visual 
culture curriculum to sustain serious ques-
tions of drag? In the article “Contemporary 
Art, the Best of Art, and Third-site Pedagogy” 
(2008), Brent Wilson insists that he learned 
to appreciate, interpret, and produce contem-
porary art as he “...began to see evidence of 
powerful relationships among ideas and forms 

of expressions”(p. 8). Drag is the live presenta-
tion of experiments with physical forms of 
gender-based expressions.
How will the private speech of students—as 
well as their public acts—be influenced by 
the non-cynical, un-ridiculed and substantial 
inclusion of drag queens (and lesbian, gay, 
bisexual, and transgender issues) within our 
classrooms? Following our final presentation 
in Learning Theory class, I gave each student 
an index card and asked for written replies to 
two questions:1

What are drag queens for?
	 Free expression •
	 More acceptance•
	 Good release of stress (Kayla Appleton)•
	 To increase the self-esteem of performers•
	 Show another side of one’s self for their •

peers via a creative presentation
	 It’s a way of showing elements of form in •

different manner
It’s fun and entertaining•	

What can students learn from a drag show? 
Kids can learn tolerance and self-expression •	
tools. Also, drag shows would help students 
feel more comfortable with their own sexu-
ality. (Josette DiDamizio)
That individuals are individuals •	
=>Acceptance (Kayla Appleton)
Acceptance•	

Drag performances show students another •	
aspect of gay culture
Students will learn people are just people •	
no matter how they dress or act

I thought school was where boys are boys and 
girls are cheerleaders. Ironically, in college I 
became a male cheerleader. It’s high time to 
rethink my construction of gender norms and 
education. What about you? n
The LGBTQIC welcomes guest column 
submissions. We also welcome any type of 
response and feedback. Please e-mail Dr. GE 
Washington at gwashing@daemen.edu
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Endnotes
1Two of the students requested that their real names be 
included with any summary of the survey replies. 

If school is a place where we learn about ourselves and the world 
around us, what portions of our school-based learning are committed 
to explorations of gender? 

Art educators and concerned citizens can help by mailing this 
language to their representatives in Congress, both House and 
Senate, and asking them to include this wording in NCLB’s new 
incarnation.
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Contingent Communities,  
Acceptable Enough
Art is often understood as a practice that 
is carried out within the social arena. Yet 
its social influence is often minimal, as it 
is sometimes dismissed as an arcane form 
of communication and representation with 
little or no connection to the “real” world. 
Likewise, art education, conceived as an 
integral component of any broadly under-
stood education, is positioned alongside 
other “core” subjects. Yet, like art, this status 
frequently situates it outside of dominant 
educational discourse, particularly in our 
contemporary socio-political environment 
in which quantifiable achievement domi-
nates the discussion. This brief article is a 
speculative proposition intended to posit the 
repositioning of art and art education not as 
adjacent—albeit significant—practices, but as 
practices with the capacity to intervene and 
operate within broader society and education. 
The vantage from the “inside” provides oppor-
tunities not only to reflect and respond to the 
“real” world or “core” educational subjects, 
but also to transform them.
To intervene, most literally, means to come 
between. Yet it also carries the implication of 
altering a course of events as a consequence 
of this intervention. Artistic intervention 
works most effectively when the form that it 
takes adopts some of the visual and discursive 
structures that define the environment in 
which it is operating. For art education—and 
particularly the art produced by students—to 
function as interventionist practice, it must 

likewise adapt to new environments by appro-
priating the languages, behaviors, and prac-
tices of other disciplines and social realms.
It is primarily the form of art that ought to be 
reconsidered; whereas, it is often art’s visual 
form that most easily distinguishes it from 
its surroundings. Thus, its potential to alter 
social perspectives can be limited as it can 
be dismissed as “just” art. However, contem-
porary art has shown that idea and purpose 
often dictate a form that may or may not 
resemble what could be termed “art.” This is 
not to say that art practices must abandon 
all distinguishing references to historical, 
conceptual, and theoretical foundations; 
however, in order for artmaking to have trans-
formative potential, it must assume at least 
some of the social, discursive, or functional 
qualities of its surroundings.
Knowledge of a place is communally consti-
tuted. Understanding a place requires at least 
a minimal understanding of the practices and 
behaviors acceptable to the local community. 
It is this agreed upon set of social guidelines 
that allows a community to function. A 
breech of these standards is either so different 
it can be rejected as an anomaly or unfamiliar 
yet acceptable enough to disrupt conventions 
without being easily dismissed. An artistic 
intervention that is “acceptable enough” is an 
intervention with transformative potential.
On July 22, 2007, the arts collective Lone 
Twin produced an artistic intervention called 
Town Crying in a London Tube station. 
After collecting and documenting random 

dialogues, ranging from interpersonal 
exchanges to cell phone conversations, heard 
during a period of time at this location, 
the artists worked with a professional town 
crier to create a script that was delivered as 
a proclamation at the location where the 
original texts were gathered. The resulting 
work momentarily transformed the existing 
functional community defined by its compo-
sition as a point of departure and arrival to an 
alternative discursively composed community 
organized around the cacophony of unique 
texts that continuously circulated within this 
space. Town Crying was “acceptable enough” 
within the context of the station to insinuate 
itself among the dialogues that continue to 
take place there. The work produced, if only 
momentarily, an alternative community, 
one dependent on the co-presence of Lone 
Twin’s intervention and the everyday move-
ments and actions of the people in the station. 
This “contingent community” represents an 
alternative space in which the actions of Lone 
Twin and the ordinary actions of the public 
are each “acceptable enough” to the other’s 
compositional structure that they are able to 
produce a conditionally cohesive and trans-
formative site within an already existing social 
environment.

“Acceptable enough” works as a link rather 
than a barrier. That is, artistic interven-
tion must work both ways, possessing 
both enough qualities that connect it to its 
discursive “home” (art) and enough qualities 
familiar to its new environment to allow it 
to quietly infiltrate this “other” space. In this 
manner, art education might also appropriate 
discursive structures of other disciplines and 
public spaces beyond the classroom and be 
subsumed within rather than simply attached 
to these other sites. This is not a simple task 
and requires a flexible understanding of both 
art and art education to allow for the greatest 
adaptability and effectiveness. Yet it is within 
this flexibility that art education becomes not 
simply a relevant discourse, but an essential 
one, as it might produce contingent commu-
nities of learners necessary for the production 
of new knowledge. n

Looking for a splash of color to brighten up your snowed-in 
February? This month’s books (and DVD) available for review 

offer possibilities—both for personal reflection and enjoyment as well 
as for revving up creative energies that may have been hibernating.
If you see a book you’d like to review for NAEA News, e-mail your 
request to bookreview@arteducators.org–with your name, title, 
school affiliation, and YOUR MAILING ADDRESS. 
We are delighted to hear from you, but due to the volume of requests 
for books, we regret that we cannot respond to all of you. We will 
respond by e-mail only to those selected as reviewers. (Reviews must 
be 300 words or less; we prefer that you submit reviews in a Word 
file.)

Spirit of Color: A Sensory Meditation Guide to Creative 
Expression
By Connie Smith Siegel. New York: Watson-Guptill, 2008. 160 pp., 
full color throughout. trade paperback. $24.95.
The author has more than 40 years’ experience as an artist/teacher and has 
exhibited widely. The ideas in this book combine meditation, art therapy, 
and hands-on exploration of the creative experience. Exercises are designed 
to help artists build on visual and sensory experiences to express their lives 
through color and to use color as a healing language.

Lascaux: A New Look. The Walls of Lascaux Cave
A Documentary Film by Jacques Willemont. DVD format, 53 
minutes. Glenview, IL: Crystal Productions.  $29.95.
This unique visit goes into the original cave, closed to the public for over 
40 years: an immersion into one of the most ancient periods of our history, 
corresponding with the emergence a little over 35,000 years ago of Homo 
sapiens sapiens—modern man. It explores the cave, room by room and 
panel by panel. Four questions are explored: What do we see? What do we 
believe we see? What do we truly know? And above all, what do we believe 
we know? 

The Fantasy Artist’s Figure Drawing Bible
By Matt Dixon. New York: Barron’s, 2008. 256 pp., full-color hard-
cover with spiral binding. $21.99
This practical guide for fantasy artists (comic/graphic novel aficionados) 
offers step-by-step ready-to draw characters and rendering techniques. 
The book is filled with interesting figures such as trolls, ogres, Amazons, 

Barbarians, vampires, and gnomes, and includes techniques for working 
in multimedia formats and digital applications. The author has worked as 
an illustrator for the video game industry as well as a designer for titles for 
major movie franchises.

How Artists See Jr. 
(series of board books for early learners, ages 9 months to 6 years)
4 books in the series: Dogs, Horses, Babies, Trains 
By Colleen Carroll. Cynthia Vance, Editor. New York: Abbeville 
Press, 2008.  
This series is a child’s first introduction to fine art, and offers a miniature 
museum exhibition that adult and child may explore together. Each book 
features diverse works of art on a single topic, with artists from around the 
world and from many eras and techniques. The author provides a series of 
learning questions for the viewer to ask as he or she looks at the images. 

Enchanted Lives, Enchanted Objects. American Women 
Collectors and the Making of Culture, 1800-1940
By Dianne Sachko MacLeod. Berkeley/Los Angeles/London: 
University of California Press, 2008. 310 pp., hardcover.
The author is Professor Emeritus of Art History at the University of 
California, Davis.
This illustrated work offers the first feminist analysis of the phenomenon 
of women art collectors in America. It shows how elite women enlisted the 
objets d’art and avant-garde paintings in their collections in causes ranging 
from the founding of modern museums to the campaign for women’s 
suffrage. 

The Production Manual: A Graphic Design Handbook
By Gavin Ambrose and Paul Harris. AVA Books; distributed in USA 
and Canada by Watson-Guptill, 2008. 191 pp., full-color, oversize 
trade paperback.
This is an advanced and hands-on approach to the processes involved in 
turning a design into a printed piece and the use of original and creative 
print-production techniques. 
It covers six areas of screen and print production: plate-making, resolution, 
duotones and halftones, exhibition, packaging, and signage production. 
It offers examples from leading design studios, with many useful tips for 
aspiring designers to use. 

Books Available for Review

Heinz Ketchup 
Creativity™ Contest 
2008-2009
Since 2006, the Heinz Ketchup Creativity™ 
Contest has attracted tens of thousands of 
colorful entries from students in grades 1-12 
who imagined having their artwork appear on 
millions of the single-serve packets. This year’s 
exciting competition welcomes internationally 
renowned pop artist Burton Morris to the judges’ 
panel. Also for the first time, America will help 
choose 12 grand prize winners by voting online 
at www.KetchupCreativity.com.
The 12 grand prize winners will each have their 
artwork reproduced on approximately 19.5 
million Heinz® Ketchup packets—more than 
200 million combined, and displayed online 
in the winners’ gallery. The winners also each 
receive a $1,000 cash prize. The winning schools 
will receive $1,000 toward art supplies, $1,000 
worth of Heinz® Ketchup and a framed poster of 
the winner’s artwork.
The contest kits and exciting tools can be down-
loaded at www.KetchupCreativity.com. 
Entries must be postmarked between 
January 5, 2009 and February 28, 2009.

Artistic intervention works most effectively when the form that it 
takes adopts some of the visual and discursive structures that define 
the environment in which it is operating.
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Keynote and Guest Speakers
Eric Jensen: www.jensenlearning.com
Kay WalkingStick: www.kaywalkingstick.com
J. Walt Adamczyzk:  
www.spontaneousfantasia.com
Dr. Charles Falco:  
www.optics.arizona.edu/ssd/FAQ.html
Judy Chicago Curriculum Project:  
www.judychicago.com/?p=teaching

Our Preconference Workshop 
Presenters
Jim Roussin:  
www.cognitivecoaching.com/jroussin.htm
Minnesota Center for Book Arts:  
www.mnbookarts.org
SCASS: www.ccsso.org/projects/SCASS

Museums
Minneapolis Institute of Arts:  
www.artsmia.org
Weisman Art Museum:  
www.weisman.umn.edu
Walker Art Museum: www.walkerart.org
American Swedish Institute:  
www.americanswedishinst.org

For more museums and other sights of 
Minneapolis and St. Paul, check www. 
twincitiestours.com/arts_museums.html

Happy surfing as you prepare for the 
2009 National Convention!

Convention continued from p. 1
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Synergy Session: Art:21 Featured Artist, Mark Bradford
Co-sponsored with Art:21
Saturday, April 18 (11:00-11:50 am)
Now a series on PBS, Art:21’s mission is to increase knowledge of contem-
porary art, ignite discussion, and inspire creative thinking by documenting 

artists at work and in their own words. Mark Bradford, “…transforms materials scavenged from 
the street into wall-sized collages and installations that respond to the impromptu networks … that 
emerge within a city” and that challenge us to be more mindful.

Super Session: Physicist, Dr. Charles M. Falco
Saturday, April 18 (200-2:50 pm)
Were optical instruments used by artists such as van Eyck and Belilini to assist them 
with the creation of some of their works? Dr. Charles Falco, UA Chair of Condensed 
Matter Physics, Professor of Optical Sciences, will continue the discussion that he 
began at the 2008 NAEA National Convention, further illustrating the theory that 
that he and artist David Hockney developed during their unusual and remarkably 
interdisciplinary collaboration exploring this subject. Falco will explain the visual, 

optical, and artistic background behind his most recent discoveries, and show samples of optics-based 
features in paintings as well as contemporary photography as a means of demonstrating the manner in 
which these principles can be incorporated into the classroom.

Speakers continued from p. 1

2009 NAEA National Convention • Minneapolis • April 17-21

Preconference Workshops*
Get the most out of your convention experience by attending a Preconference 
Workshop! Spend the day engaging in professional development activities 
conducted by leaders in the field of art education and beyond.
*These are ticketed events, open to a limited number of participants. 

Minnesota Center for Book Arts Printing and Binding Workshop
Thursday, April, 16, 2009, 9:00 am–5:00 pm

Workshop on Reflective Practice: Coaching the Artist Within
Thursday, April 16, 2009, 9:00 am–5:00 pm

Student Assessment Systems: From Learning to Accountability
Thursday, April 16, 2009, 9:00 am–5:00 pm

Tools for Engagement with Eric Jensen
Monday, April, 20, 2009, 9:00 am–10:30 am
and 
 Monday, April, 20, 2009, 11:30 am –1:00 pm

For additional listings and descriptions, visit www.arteducators.org

Minneapolis Museums
Visit the Minneapolis Institute of Arts (MIA)
General admission to the MIA is free every day. 

The Weisman Art Museum (left)
Receive a 10% discount on any purchases when you 
show your convention name badge. Admission to the 
museum is always free to the public.  
The Walker Art Center
Free general admission to the Walker Art Center and 
a 10% discount in the museum shop are yours with 
your convention name badge! 

M i n n e a p o l i s

NaeA
Visit www.arteducators.org/convention  
for complete descriptions of the over 1,000 
sessions, workshops, and special events taking 
place at the 2009 NAEA National Convention!

There is so much to see and do  
at the 2009 NAEA National Convention! Beyond 
the hundreds of sessions, workshops, tours, 
and the aisles and aisles of exhibits, you can 
look forward to these features, too:

The Art:21 Film Salon•	
The Youth Art Month Gallery•	
Art Education Research Poster Sessions•	
Studies in Art Education•	   
50th Anniversary Celebration
Dining with Colleagues at the Many •	
Meal Functions
The Local Artists Series•	
Book Signings by NAEA Authors•	
Artisans Gallery•	

Register Now and Save!
Receive Discounted Earlybird Registration Rates 
through March 6!
Visit www.arteducators.org/convention  
to register and to reserve accommodations. 

NEW!

FREE!

2008 convention photographs © 2008 Brad Edelman.

www.arteducators.org  has launched!  
Visit your new website today!

New, Online Members-only Benefits! See p. 14




